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The attractiveness of anonymity, mystery, unknown affiliation, no sur-
name, no precise biographical data.

The faces always covered by the pasamontafias or paliates.

What is beyond the masks? Why do hoods and handkerchiefs generate
so much identification?

How can these same objects, by hiding the Indian faces, “magically” turn
what is usually invisible into something visible?

One of the first reasons for the use of pasamontafias (besides the attempt
to hide from the cold weather) was to avoid the repression of the govern-
ment forces against the insurgents and their families, thus obtaining the
advantage of mimicry, that is, of being able, at any given time, to take on
the status of military fighters and, at other times, to be part of the civilian
population. They appear and disappear into the haze and shadows of the
jungle, into the social indifference that makes them invisible.

The pasamontafias and paliates became a rebel symbol of the Zapatista
uprising.

This symbolism was quickly perceived by the insurgents and used as one
of the dramatic innovative resources and performance of insurrection.

The use of pasamantafas was linked to multiple meanings by the Zapa-
tistas, such as the nonpersonification of their struggle, in which many
become one, without protagonism?.

They even subverted ancient indigenous symbols, in which masks
served to impute terror. They also gave a different meaning to the hoods,
which symbolized the return of the ancestors®. Now the pasamontarias
hides the dead in life, the usual dead, without peace, the one reborn in
the struggle to live, finally, a search for life and death with dignity.

One of the most popular metaphors, created by the military chief and
main spokesperson of the Zapatista Army of National Liberation, In-
surgent Subcomandante Marcos, is that the pasamontafias serve as

2 HILSENBECK FILHO, 2007. Abaixo e a esquerda: uma analise histérico-social da praxis do
Exército Zapatista de Libertacdo Nacional. Dissertacdo. Faculdade de Filosofia e Ciéncias,
Unesp-Marilia. Available from: <http://repositorio.unesp.br/bitstream/handle/11449/88801/
hilsenbeckfilho_am_me_mar.pdf?sequence=1&isAllowed=y>.
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mirrors, in which the country sees its problems and asks for a solu-
tion. In this mirror the nation can see and identify with the insurgents,
with the faceless people who had to hide their indigenous faces to make
themselves visible.

The pictures from this photographic essay were taken during the First
CompaArte Festival for Humanity in July 2016, when the Zapatista com-
munities of southeastern Mexico opened, for the first time, their territo-
ries to show and share their artistic accomplishments with art workers
from other corners of the world.

Sometimes the eyes stare at the ground, sometimes they take the world,
send messages, rehearse chords and dances, show unity and solidarity,
and most of the time the eyes question the soul and the possibilities
open to the construction of another world, one that fits many worlds.

“We Zapatistas, men and women, do not look up above.

We only lift our eyes and ears in front of the sciences and the arts. And it
is not fear and obedience that raise our gaze. It is the wonder of knowl-
edge, the marvel of the arts” (...) “... whether in the fleeting moment of
a song, the stroke of a painting, a dance step, a photograph, a scripted
dialogue, a poem, a whatever, let the hour of the police be defeated and
for just a moment, let us breath in the possibility of another world.”™
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