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ABSTRACT: §1. Aphrodite, originally an epithet of PIE *h,éusos, has
taken over numerous features of the goddess of dawn. Like the Vedic
Usas she is the ‘daughter of the sky’. She is connected with the calm of
the sea (yaAvn) and a rescuer of seafarers, a function fulfilled by Usas’
suitors in Vedic mythology. Her name may derive from *ab"ro-dih -to-
‘shining up from the mist/foam’. §2.1 The epithets of Aphrodite made
up of or including colour terms (ypvo1g, ¥PVGOGTEPAVOC, etc.) may
refer to her original character as personification of dawn. §2.2 Her
connection with chariots as reflected e.g. in ypvoéviog may derive
from her association with the chariot of the sun. This could also be
the case of ypvo6Opovog. §2.3 The use of Aevkdg in connection with
Aphrodite may be compared to Ved. rocamana-, said of Usas. §2.4 Her
epithet Apyvwvig corresponds to Ved. arjuni-. §2.5 Aphrodite podén
and poddypovg corresponds to pododdktvorog Eos. §3. The Vedic
dawn-cows can be compared with the cows of Helios on Thrinakia.
The epic epithets £EME and éhkoPAépapog may refer to the celestial
movement. §4. The inscriptional Aphrodite ‘OpOpod could be dawn
or the morning star as daughter of the morning twilight and may be
identical to the ‘OpBpia of Alcman fr. 1 and a riddle of Theognis (Il.
861-4). The 'Epifowa attested next to Aphrodite ‘OpBpod can be

understood as the one ‘rich in dawn-cows’.
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1. Aphrodite, heiress to the PIE goddess of dawn

Since Dickmann Boedeker (1974) and Dunkel (1988) it has been a
communis opinio that the Greek goddess Aphrodite has adopted features of the
Proto-Indo-European (PIE) goddess of dawn, sharing in this inheritance with Eos
< PIE *h,eusos and probably Helena, as well.> Numerous features of Aphrodite
point in this direction, e.g. the designation as *diuds d"ugh,tér ‘daughter of the
sky(-god)’ found in the Rig-Veda (RV) as divé duhitd, usually Usdas ‘dawn’,? which
is reflected in Greek as Buydtnp Atd¢ and which is not used of Dawn (Hdg), who is
the daughter of Hyperion (Hes. Th. 371-74, h. Hom. 31.6), but of other goddesses
like Athene (Hes. Sc. 197), Artemis (Alkm. 27.1, 28), and the Muses (Il. 2.491,
Od. 1.10, Hes. Th. 76), and also of Aphrodite (h. Aphr. 81 et passim).* The epithet
@opednc ‘having a lovely smile’ — in Hesiod folk-etymologized as ¢ptlopundnc,
since in Greek myth Aphrodite was born from Ouranos’ pndea ‘genitals® — is
almost exclusively used of Aphrodite® and recalls the frequent co-occurence of
Vedic smi ‘to smile’ and Usds in the RV,” and like Aphrodite the Vedic goddess of

The amount of Semitic inheritance in the make-up of Aphrodite’s character will not be
dealt with here in detail. Qua goddess of sex she was naturally identified with the Semitic
Astarte / I$tar, both having cult centres on Cyprus, both representing the morning and
evening star (Eosphoros, Hesperos = Venus), both daughters of the sky (of Ouranos and
Anu respectively), etc., cf. also Nagy (1996): 54. The nearly exclusive use of the epithet
Ovpavia of Aphrodite occurs in contexts of the interpretatio Graeca of near-eastern mo-
dels, e.g. the Egyptian Hathor, cf. West (1997): 56, 291f. and Pirenne-Delforge (2005).

3 RV 10.70.6 divé duhitara (du.) used of dawn and night (usasandkta), AV 19.47.5
duhitar divih used of the night alone (rdtr).

Nagy (1996): 48f. points out the metrical complementarity of Eos and Aphrodite in Ho-
meric formulaic diction: if verse-final "Hdg is immediately preceded by an epithet, it is
usually pododdktvroc. Metrically Ouydtnp Atog would fit just as well, hence he assumes
that the latter was ousted by the former in this position. On the other hand, Aphrodite
in verse-final position is preceded by Awog Buydtnp 9x.

Cf. for this and other poetic and popular interpretations of names in Greek epic Risch
(1947 = Kleine Schriften 294-313). Heubeck (1965 = Kleine Schriften 265-67) assumed
the opposite direction of change due to a “humanizing” tendency in Homer, but there
is no reason why a form @iopundnc matching perfectly a well-known myth should have
been changed into a euphemistic @ilopeidng, which is obviously the forma difficilior. A
change plopednc — @rhoundng was assumed by Strunk (1960), too.

Only INawkovoun in Hes. Th. 256 seems to be an exception. Note also the depiction
of smiling Aphrodite in Sappho fr. 1.13f. 60 §°, & péroipa, / pewdioi[cois’ dhavitot
npocodrmt “But you, blessed one, were smiling with your immortal face”.

Said once of her mythological father Dyau ‘sky’, as well, cf. RV 2.4.6 dyaiir iva smdayamano
ndbhobhih “like the sky smiling through the cloud”, cf. Macdonell 1897 (repr. 2002): 22.
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dawn has a strong sexual aspect as represented in numerous passages, e.g.

RV 1.123.10
kaniyeva taniva sasadanam, ési devi devam iyaksamanam
samsmdayamand yuvatih purastad, avir vaksamsi kynuse vibhati

Like a maiden, proud of her body, you, o goddess, approach the god
desirous of you; smiling, a young woman, you unveil your breasts
before him, shining up in the east,®

RV 1.92.6
atarisma tamasas pardam asyd, usa uchanti vayund kynoti
Sriyé chando na smayate vibhati, supratika saumanasda yajigah

We have reached the end of this darkness. Shining up Usas determines
the time. Like a seductress she smiles beautifully when she is shining.
Of beautiful appearance she has given rise to cheerfulness.

In

RV 10.172.1 & yahi vanasa sahd
come along with your desire

the hapax vanas- ‘desire’ is used in combination with Usas. This feature of dawn’s
character has been inherited in Greek mythology by both Aphrodite and Eos, and
it has been hypostasized into a new personality of her own, Venus, in the Roman
world. In Greek mythology, both Eos and Aphrodite have manifold sexual relations
with humans: as Eos abducts Orion (Od. 5.121), Tithonos (h. Aphr. 218), Kephalos
(Eur. Hipp. 455) and Kleitos (Od. 15.250), Aphrodite abducts Phaethon (Hes. Theog.
990) and falls in love with Adonis (Athen. Deipn. 10.83.34) and Anchises (h. Aphr.
218-38). In the latter case, Aphrodite makes explicit reference to the abduction
of Tithonos by Eos as a precedent (Nagy 1996: 49). In the myth of Phaethon the
goddesses appear side by side, Eos as his mother, Aphrodite as the one who falls in
love with him and abducts him to serve in her temple (cf. Hes. Th. 984-91). It is not
unlikely that this version of the story is the result of a reshuffle of the protagonists

8 Cf. Geldner’s German translation: “Wie eine Maid, die stolz auf ihren Kérper, gehst du,

Gottin, zu dem dich begehrenden Gott. Lichelnd enthiillst du, die junge Frau, vor ihm
die Briiste, wenn du im Osten erstrahlst.”

-107 -



KOLLIGAN, Daniel

after Eos and Aphrodite had become two deities independent from each other.
Their co-occurrence in the same myth, however, may point to an earlier state of
affairs: in the RV Usas is both mother and consort or bride to the sun(-god) Stirya,’
a situation matching the Greek state of affairs if we interpret Phaethon ‘the shining

one’ as an instantiation of the sun.'

Another, though indirect, connection between Aphrodite and the lovely smile may
be seen in the fact that she is connected with the calm and shining sea, the yaiqvn,
in a number of passages, e.g. she is called yaAnvain in AP X.21 Kbdznpt yainvain,
and is responsible for the calm of the sea reported in the story of Dexicreon told by
Plutarchus (Aetia Romana et Graeca, Stephanus 303C9) (Pirenne-Delforge, 1994:

433-37):

‘Tig N aitia, oV fijv év Zapow v Aegikpéoviog Appoditnyv
KaAodoL; ToTEPOV OTL TOG YUVAIKOG 0TV VIO TPLPRG Kol DPpemg
axoAaota Torovoag AsEIKpE@V avp ayvpTNng KaBapud ¥pnoduevog
amAragev: §j dtLvavkinpog dv 0 Asgikpéwv Emhevoey gic Kompov €n’
gumopiay kol péAdovta yepilev *** mv Aepoditny kerevey HOmpP
EuPardpevov kai pndev GALo TAELY TNV TayioTnV: TEIGHELG OE Kol TOAD
BOmp évBEpEVOC EEEMAEVTEY, slta Vvepog Kol YoMVNE &V T@ TEAGysL
KOTaoYovons, duy@®dot Toig GAL0LG Eumdpolc Kol VOkApotg Homp
TTPACK®V ApyHPLOV TOAD GLVIOPOLTEY, EK O& TOVTOV KOTOOKEVAGOG
TV 00V 4’ E0vTod TPOSNYOPEVGEY;

Why is it that on Samos they call upon Aphrodite of Dexicreon? —
Is this the reason that the women of Samos, by lasciviousness and
bawdry falling into great debauchery, were reformed by Dexicreon,
a charlatan, using some charms towards them? Or was it because
Dexicreon, being the master of a ship, and sailing to Cyprus on a
trading voyage, and being about to take in his lading, was commanded
by Venus to lade with water and nothing else, and sail back with all
possible speed? Being persuaded to do so, he took in much water and

9

E.g. RV 1.115.2 siiryo devim usdsam récamdnam mdryo nd yésam abhy eti pascat. “Like
a young man goes after a maiden, so Sirya follows the shining goddess Usas”, 7.78.3
djfjanan siiryam “she (sc. Dawn) has given birth to Strya.”
Cf. Nagy (1996): 49. The same may be true on the cosmological level: in Hes. Th. 378ff.
Eos gives birth to the stars, among them the morning star (Eosphoros), which can be
identified with Aphrodite, the morning and evening star (Venus). Thanks to A. Filoni
for pointing this out to me.
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set sail immediately; still winds and a calm detaining him, he sold his
water to merchants and seamen distressed with thirst, whereby he
gathered up much money; from which he erected a statue to Venus,
and called it by his own name. If this story be true, it is manifest
that the Goddess intended not only the enriching of one man, but
the saving of many alive by one man (after Goodwin, Plutarch, The
Morals, 1878).

Similarly, in a story attributed to Polycharmos of Naukratis (fr. 5 Miiller, FHG 1V,
p. 480), quoted by Athenaios XV, 675f-76¢, Aphrodite is responsible for the calm
of the sea and the final rescue of the voyagers:

Kata 8¢ v tpitnv mtpog taic gikooty Oivumiada 6 ‘Hpootpotog,
TOALTNG NUETEPOC, EUTOPIY YPDUEVOS KOL YDPOV TOAATV TEPTAEDV,
npocoy®v mote kai [Taew tiig Kompov, dyaipdtiov Appoditng
omiBoptaiov, apyoiov T T€xvn, OVNOAUEVOC, TiEL PEPOV Eig TNV
Noavkpotw. Kot avt@d tinciov pepopéve tiig Atydmtov, Enel yeymy
aipvidiov énénece Kol GLVISEIV 0K TV IOV YHC ROOV, KOTEPLYOV
Gmavteg £ml 10 Thg AQpoditng dyaApo, e odToVG ATV dEdUEVOL.
"H 8¢ 0£0¢ (mposeilig vép toic Navikporitalg fv) aigvidiov émoince
TOVTO TO TOPOKEIPEVO aOTT poppivag yAopag minpn, Odufg te
Nndiotng EmApwoe TtV vadv §jon AmelpnNKOct T0lg EUTAEOVGL TNV
c@tpiov d10 TV TOAANV vavtiov. [evouévov ¢ Euétov moAlod Kol
N0V EKAGYOVTOC, KATISOVTES TOVE Epovg KOV £i¢ TV NawkpaTty.

In the 23th Olympiad, Herostratos, one of my co-citizens, a merchant
who had already sailed to a number of countries, once came to Paphos
on Cyprus and bought a little statue of Aphrodite, a span long, of old
workmanship, and then went back on his way to Naukratis. When
he approached Egypt, suddenly a storm broke out and they could no
longer see where they were (heading); they all took refuge to this
statue of Aphrodite, asking her to rescue them. The goddess, who
had always loved the people of Naukratis, suddenly transformed
everything around her into a green space of myrrhe and filled the
whole ship with the sweetest scent, when everybody on board had
already despaired of salvation because of the seasickness. After a lot
of vomiting had occurred and the sun had begun to shine again, they
finally beheld the coastline and reached Naukratis.
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A connection between yaAnvn and the rescue of a seafarer is established also
in Od. 5.390 where Ulysses is about to reach safe land. The goddess in question here,
however, is not, as one might expect, Aphrodite, but her alter ego, Eos:

6L’ &te 81 Tpitov Nuap EdmAokauog téhes’ "Hag,
Kol TOT” Emert’ Gvepog HEV EmadcaTo NOE yaAnvn
£mheto vivepin. 6 &’ dpa oyedov gicide yoiov

&L pdAa TpoiddV, peydiov HTTO KOHOTOG ApOEic.

But when fair-haired Dawn brought on the third day and then the
wind stopped and there was a windless calm, he beheld a land nearby,
looking forward keenly, when a great wave lifted him up.

The imagery of the calm sea and the smiling waters is taken up in the invocation
and description of Venus in Lucr. 1.6-9

te, dea, te fugiunt venti, te nubila caeli
adventumque tuum, tibi suavis daedala tellus
summittit floves, tibi rident aequora ponti
placatumaque nitet diffuso lumine caelum.

Before thee, Goddess, and thy coming on,

Flee stormy wind and massy cloud away,

For thee the daedal Earth bears scented flowers,

For thee waters of the unvexed deep

Smile, and the hollows of the serene sky

Glow with diffused radiance for thee. (Leonard/Dutton 1916)

Beside this, there is also a morphological connection between Aphrodite
and the calm of the sea, since yaAfvn is derived from the same root as yéhmg
‘laughter, smile’, yeAdo ‘to laugh’, i.e. *g/h s-neh, > *galasna > *galana, cf. also
Arm. calr ‘laughter’.!! The connection is also valid outside Greek: in Vedic religion
rescueing seafarers is part of the Avins’ sive the Nasatyas’ (“Saviours”) duties who
are intimately related to the dawn-goddess Usas as her suitors and correspond to
the Greek Dioskouroi.

""" The connection between the two concepts can also be seen in the gloss of Hesychius
yeAEv: Aaumewy. avOeiv.

-110-



LETRAS CLASSICAS, n. 11, p. 105-134, 2007.

The etymological proposals to explain the name of Aphrodite itself have
centered around these ideas, and the most promising candidates so far —if one does
not want to abandon any attempt to find an Indo-European etymology'? — seem
to be those starting from a second element *dih,-to- ‘shining’ from *deih,- (: Gk.
déatar/-to). While Witzack (1993) assumes a first element *ab'ro- ‘strong’ as in
Gothic abrs ‘strong’ (: ioyvpdc), Welsh afr ‘very’, Janda (2005: 349-360) returns to
Leo Meyer’s view that the first element is nothing else but the well-known Greek
word apdg ‘foam’, just like Greek learned and popular etymology understood the
form in antiquity'® — it was only the second element that was no longer connected
with the relic-form déatat — cf. Meyer (1901: 1.160f.): “shining in the foam” (“im
Schaume glinzend”), Janda (2005: 360): “who (starts to) shine(s) in the foam” (“die
im Schaum aufstrahlt”).!* Just like Eos regularly rises from the sea, so Aphrodite is
lead by Zephyros across the sea in h. Aphr. 1-6:

Aidoinv ypucoctépavov Koy Aepoditny
doopat, | mong Kdmpov kpridepva Aéroyyev
glvaiing, 601 pv Zepvpov pévog vypov GEVTog
fvelkey kot kOpa molvgroicpoto Bardoong
Aepd Evi padakd: Ty 8 ypuchumukes Qpat
dé€avt’ donacing, mepi & aufpota gipota Eocov

I will sing of that beautiful goddess who wears a crown of gold,
revered Aphrodite, who owns on all Cyprus surrounded by sea
Each circling head-dress of towers. There strong Zephyr's moist breath
through crashing waves conveyed her, amid the soft foam, to shore.
The Seasons whose fillets are golden gave her a welcome of joy.

(Crudden)

She is described as rising up from the sea in various poems in the AP, e.g.

2 As do e.g. Frisk (1960 s.v.) and West (2000) who opts for a Semitic origin of the name,
viz. a title of the goddess ‘Astart, *prazit ‘she of the villages’. On inner-Greek interpreta-
tions of the name cf. Pironti (2005).

Cf. the epithets dppoyéveia (Mosch. 2.71), dppoyevig (Orph. fr. 183), Appd Nic. Alex.
406, etc.

A similar image is presented in Il. 1.359 where Thetis rises from the sea “like a cloud”
or “like mist”, kopmakipmg 8’ avédv moldg GAog it opixdn “quickly she rose from the
grey sea like a cloud”. One may note that d@po¢ ‘foam’ is usually considered related to
Skt. abhrd- ‘cloud’, cf. Mayrhofer (1992-2001): 1. 94 (despite Frisk 1960 s.v.).
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11.174.1f. Tav avadvopévoy amod potépog Gptt Bardooag
Kompw 6Anv ypooiiv £x0eg Exkeve Alov

A Cypris made of gold, rising from her mother, the sea, Dion has
stolen yesterday,

is movtoyevig ‘sea-born’ in the Orphic poems (h. 55.2)

Ovpavia, ToAOVLVE, PIAOUUENS  Appodity,
TOVTOYEVNG, YEVETELPQ BEG, PIAOTAVVUYE, GEUVY

Heavenly, much-sung, lovely smiling Aphrodite, sea-born, goddess of
procreation, friend of all-night festivals, revered one.

and Ooloooiyovog in Nonn. D. 13.458 (Baiacoiyovov Iaeing) or simply
Ooracoain in AP 5.301.6 (Bakacoain ... [Tagin, et passim), givodio ‘being in the
sea’ (AP 9.333.2, eivadin Nonn. D. 42.456). She was depicted as rising from the
sea in a famous painting of Apelles entitled Appoditn avadvouévn, in AP 12.207
simply referred to as “the Avadvopévn”V, which is similar to the epithet of Usas
brhati ‘the lofty one’ (PIE *brg"ntih,, which survives in the name (and mythological
features) of St. Brigid in Old Irish) which probably originally meant ‘the rising one’
as PIE *bergh- is used in this sense of the moon and the stars in Hittite park-, e.g.

takku wanuppastalus arha pdr-ki-ia-an-ta-ri
if the w.-stars rise (and then converge)

(KUB 8.16:3-4+ KUB 8.24 rev. 4-5),

U,.SAKAR-as pdr-ki-i-ia-at
the moon crescent arose(?)

(KUB 57.66 iii 16) (cf. Giiterbock/ Hoffner 1997 s.v.)

and of the sun and the moon in Tocharian (B) pdrk-, e.g.

5 Str. 14.2.19 év 6¢ 1@ mpoaotei® 10 ~Ackinmieiov £otl, 6QOdpa. EvOo&ov Kol TOAADY
avaOnpuatmv pectdv, &v oig éott kol 6 “AmeAlod Avtiyovog. v 88 ki 1 dvadvopévn
"Apoditn, fj viv avakertor 1@ 0ed Koicopt év Poun, Plin. HN 35. 91 Venerem ex-
euntem e mari divus Augustus dicavit in delubro patris Caesaris, quae anadyomene vocatur,
versibus Graecis tantopere dum laudatur, aevis victa, sed inlustrata.
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kauc ka kaum [sai] péirkawo

high had the sun risen,

parka mefie wnolmentsa tin
the moon rose over thy creatures

(cf. Adams 1999 s.v., Janda 2010: 245).

Her connection with the sea is also evidenced by epithets like bmloia ‘securing safe
passage’ (in Piraeus, cf. Paus. 1.1.3, Knidos, Olbia, Delos, etc.), mdvtia koi énipévia
‘protectress of the sea and harbour’ in Hermione (Paus. 2.34.11)'°, and Oolacoain.”

In Greek myth itself Aphrodite is literally the daughter of ‘heaven’, the god
Uranos. In his Theogony Hesiod describes how she was born when Kronos — pro-
bably derived from PIE *ker- ‘to cut’, Gk. keipw, *kr-ono- (Janda 2010: 50f.) — cut
off Uranos’ genitals and threw them into the sea, where from the foam (: dppdg)
Aphrodite was born.'® This myth might be related to the slaying of Vrtra (and Vala)
by Indra and the subsequent release of the light (Janda 2010: 60f., 243ff.) as in

RV 8.3.20
nir agndyo rurucur nir u suryo, nih soma indriyo rasah
nir antariksad adhamo maham dahim, kysé tad indra pavumsyam

The fires came to light and the sun and the soma, Indra’s drink.
Away from the sky you blew the great dragon, this manly deed you

have done, o Indra,

and in

16 Appoditng vaog gotv Enikinow IMovtiag kai Apeviog tiig avtiic, dyoiuo 8& Agvkod
MOov peyébet te péya kai émt T Téxvn O€og a&ov.

17" Musaios, Hero and Leander 1. 320 Oalaccainv Appoditnv, Nonn. Dion. 2. 101-3, 6. 307-
9,7.226-32, 13. 60-2, 39. 263-66). Cf. Pirenne-Delforge (1994: 186f.).

18 Gk. ovpavog is usually considered an old epithet of *diéus, the PIE deified sky, for which
various etymological proposals have been put forward, either equating it with the Indic
Varuna-, PIE *ueruno-/uorunpno- from *uer- ‘to cover, enclose’ (: Skt. var-, prs. vynoti
‘enclose, fence in, hold back, cover’), cf. Dunkel (1988: 3), or connecting it with PIE
*h uers- ‘rain’ as first proposed by Bopp (1861: 453 fn. 3), maybe used metaphorically
as ‘to impregnate’ (cf. Peters 1993) or, as per Janda (2004) and Janda (2010: 48-50), as
*uorsmn-6- ‘the one in the height’, a derivative of *uersmen- ‘height’ attested in Skt.
varsman- ‘height’ said of the sky in RV 4.54.4 varsman divah ‘the height of the sky’.
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RV 6.17.5

yebhih suryam usdasam mandasano, 'vasayo ‘pa drlhani dardrat

inspired by them [sc. the soma drinks] you let shine the sun and the
dawn, crushing the citadel.

It is in the light of this IE ancestry of Aphrodite that some of her epithets'® attested
both in Greek literature and in inscriptions shall be investigated in what follows,
namely the colour terms most frequently used in describing her appearance (2),
the epithet éMrofAépapog (3) and her connection with §pBpog ‘morning twilight’
and "Epifoia (4).

2. The colours of love
2.1. Golden Aphrodite:

Among the commonest epithets applied to Aphrodite are derivatives of
xpvodg ‘gold’ such as ypvoén, ypvoein in Il 3.64 (: ypvoilg Appoditng), or TOAD-
xpvooc which is used only of Aphrodite (h. Aphr. +9 &pya molvypdoov Appoditng,
Hes. op. 521, th. 980, sc. 8. 47, fr. 146 [Kinkel]).?® She is ypvcomeniog ‘wearing a

golden garment’ in

Anacr. fr. 73 kA001 peo yépovtog evébeipa ypvodmenie kodpal!
Listen to me, who am an old man, o maiden with beautiful hair,
wearing a golden garment,

she wears a ‘golden wreathe’, ypvoootépavog, in

h. Aphr. 1 aidoinv ypvoootépavov kKaAnv Appoditny
Reverend, beautiful Aphrodite, wearing a golden wreathe,

Sapph. 33.1 ypvcooctépav’  Aepddita
Aphrodite, wearing a golden wreathe,

" For an exhaustive list of literary epithets cf. Bruchmann (1893).

2 Tn Homer moAdypuoog is otherwise said only of cities (Mycene II. 7.180, 146, Od. 3.304,
Troy II. 18.289, Dolon II. 10.315).

21 Where xoDpa is most likely to refer to Aphrodite, cf. Il. 20.105 A1d¢ ko0png Appoditng,
Orph. h. 57.4 Mogeing kovpnc.
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an epithet said of Phoibe (‘the bright one’, Hes. Th. 136) and Hebe (‘youth’, Pi. P.
9.109), as well, two central characteristics of the PIE dawn.

Aphrodite’s Indic sister Usas has similar characteristics, she is of golden
colour, hiranyavarna- (Dickmann Boedeker 1974: 22), and like Aphrodite she wears
‘a shining garment',”? cf.

RV 7.77.2
visvam pratici sapratha ud asthad, rusad vaso bibhrati sukram asvait
hiranyavarna sudrsikasamdrg, gavam mata netry ahnam aroci

Turning to everyone she has risen in all her breadth, wearing a white
shining garment she has begun to shine; golden-coloured, the mother
of the cows is beautiful to behold, the leader of the days has begun
to shine

RV 3.61.2
uso devy amartyd vi bhahi, candraratha sinrta irdayanti
a tva vahantu suyamdso asva, hiranyavarnam prthupajaso yé

Divine, immortal Usas, shine forth on your splendid chariot, bringing
great gifts, may the horses with broad features drive you hither, you

of golden colour.?®

2.2.

Both goddesses are naturally associated with the chariot of the sun-god.
Plutarch reports that there was a cult of Appoditn Appa at Delphi

Plut. Erot. 23, 769b myv Agpoditnv “Appua’ kolodow
They call Aphrodite ‘Arma’,

in Sapph. fr. 1 she uses a chariot to descend to earth:

2 (Cf. again h. Aphr. [6] 1. 6 tepi & duPpota eipoata Eocov (v. supra).

2 The frequency of ypvodg and derivatives as epithets of Aphrodite has been remarked
by Meyer (1901:i.161) as well: “Dass sie urspriinglich als ‘leuchtend, glinzend’ gedacht
worden ist, geht am deutlichsten daraus hervor, dass sie oft geradezu als ‘die goldene’ ...
bezeichnet ist.”
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7-9 ... matpo[g 8¢ dopov Mmoisa / y]pvoiov RAB[ec / Epln’
vrocde[vEmca

Leaving your father’s house, you came, having yoked your golden
chariot,

and is described as mounting the Graces’ chariot in fr. 194 (from Himerius Orat.
9.4), Appoditny €9’ Gpua Xapitov.

As seen in RV 3.61.2, Usas uses a ‘shining chariot’ to ascend into the sky
and the chariot used by the A$vins — her mythological suitors — is made of gold,
including a golden seat, hiranyavandhura-**, and golden reins (hiranyabhisuh), cf.

RV 8.5.28
ratham hiranyavandhuram, hiranyabhisum asvind
a hi sthatho divisprsam

.29 hiranyayt vam rabhir, isa dkso hiranyayah
ubha cakrd hiranydya

Mount the chariot with the golden seat, with the golden reins, o
Asvins, that reaches up to the sky. [29] Golden is its back rest, golden
is its axle and both wheels are made of gold.?

The latter corresponds to Aphrodite's epithet ypvodviog in

S. OC 693 a ypvobviog "Aepodita®
Aphrodite of the golden rein

Similar to her co-heiress Eos who ‘has a golden throne’ — ypvod8povog — (e.g. Od.
12.142, h. Aphr. 218), an epithet used also of Hera and Artemis, Aphrodite is de-
scribed as TowiAdBpovog in the famous first fragment of Sappho’s poems,

fr. 1 woJuchoOpo[v’ dBavat Appddita
immortal Aphrodite of the colourful throne

2 Also said of Indra’s and Vayu's chariot in RV 4.46.4 rdtham hiranyavandhuram. In both

cases it is described as divisprs- ‘reaching the sky’.
> Also RV 8.22.5 ratho ... hiramyabhisuh.
26 Also said of Ares, Artemis, and Demeter.
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The much-disputed form has either been interpreted as referring to a 8povog of
Aphrodite, probably making reference to a cult-image of the goddess representing
the goddess herself seated on a golden throne, or as referring to the Homeric hapax
Opova attested in Il. 22.441, where it seems to indicate ‘ornaments’, cf.

II. 22.441 dimhoxa mopeupény, £&v 8¢ Opdva Tokil’ Enacoe
[she was weaving] a red folding robe and worked in elaborate ornaments,

while in later authors it is used in the meaning ‘healing / magic herbs':

Theocr. 2.59 @gotoAd, viv 8¢ AaPoica o o Opdva Tadd’ Vrdua&ov
TG THVO EMAG KO’ VTEPTEPOV, OG ETL Kal VOE,

Thestylis, now take these herbs and smear them on his door, the part
above the jambs, while it is still night,

Nic. Ther. 98-101  Eiye pév ék tp1o8010 peprypéva KvddaAo xOTp@
Coa véov Bopvovta kai &v Bpova toldde BAAANG,
dnetg ovAopévnoy aAeEntnplov drtaig

If however you can cast snakes coupled at crossroads, alive and just
mating, into a pot, and the following medicaments besides, you have
a preventive against deadly disasters (Gow 1953),
Lycophr. 673-5 moiav 8¢ Onpdémhactov ovk EcdweTat

dpaxavoy, Eykukdoay aheite Bpdva

Kol Kfjpo KVOTOLOPPOV;
And what she-dragon shall he not behold who moulds wild beasts,

who blends with barley drugs and doom of monstrous forms? (Mooney

1979).

Scholia and glosses point into the same direction, cf. the scholion on Theocr. 2.59:

Bpova: @eccodol pev ta memokiApéva Eda, Komplot 8¢ ta dvOwva ipdtia,
Aitolol 8¢ o pappaka, dg enot Kieitapyog

and Hesychius’ gloss

Opdva GvOn. Kol To EK YpOUATOV TOIKIANAT,
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but none of them is necessarily independent from the passage in Homer. In Risch’s
view (Risch 1972) the adjective ToiA60povog ‘having a colourful throne’ as used
in Sappho is likely to be the older form that was re-analyzed as containing a second
element Opdva ‘ornament, embroidery’ before or when it was taken over into he-
xametric poetry. The equation with @dppake found in later poetry is likely to rely
on a re-interpretation of the otherwise unknown 0pova in Il. 22.441 due to the
frequent co-occurence of the verb méoocm ‘to embroider; to strew’ with edapuaka
(cf. 11. 5.401=900 68vvi@ota eappako tdoowy, Il 11.515 fmia edpuoka ndoocsty,
etc.; cf. Risch 1972: 25).

If one subscribes to this view, one may assume that rouih00povog refers to
a cult-image of the goddess seated on a throne in her sanctuary. But there may be
yet a different possibility: in view of the Vedic description of Usas and the chariot
with a golden seat one may assume that 6povoc could not only refer to a ‘throne’
in a temple, but also to a ‘seat’ more generally and also to the ‘seat’ of a chariot.
A parallel for this assumption may be the use of 8ippog which can either refer to
the box of the chariot in which both the combatant and the chariot-driver could
stand, whence it was used metonymically for the chariot as a whole, or to a seat in
general (Plath 1994: 194f.). nowiA68povog, which in Risch’s opinion (loc. cit.) was a
traditional epithet already for Sappho, could thus be a semantic match for the Vedic
hirapya-vandhura-. In addition, one may note that Usas’ chariot is supesas- ‘beauti-
fully adorned’ (RV 1.49.2), where the element -pes- corresponds etymologically to
the first member of mow60povog (: PIE *peik-, Ved. pimsati ‘cuts, forms, adorns’,
toch. B pirikemn ‘they paint, write’, etc.).

2.3.

While it is true, as we have seen, that derivatives based on ypvcdc can of
course be applied not only to Aphrodite, but to a number of gods and goddesses, the
frequency with which they apply to Aphrodite on the one hand, and the exlusiveness
of some of these epithets on the other hand (cf. moAyypvoog) make it unlikely to
assume that we are dealing here with a meaningless abundance of epitheta ornantia.
This is all the more likely when apart from a semantic, there is also a formal match
as in the case of Aphrodite Agvkd in Anacreontea 55.5f. [Bergk] (Agvkav ... Kompiv)
where the same root (: PIE *leuk-) is used of Aphrodite that frequently applies to
the Vedic Usas, too (rocamana ‘shining’, e.g. RV 1.115.2).
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2.4.

An even closer match has been described recently by Janda (2005:
333f, 2006: 16-20) who drew attention to the epithet Apyvvvic which can be
compared to arjuni, the feminine form of Skt. arjuna- ‘silver-coloured, white’, said
of Usas in

RV 1.49.3
vayas cit te patatrino, dvipdc catuspad arjuni
tisah prarann rtumi dnu, divo dntebhyas pdri

The lively birds, all two-footed and four-footed beings have
appeared according to your temporal order from all ends of the sky, o
bright-shining Usas.

The Greek form is attested in the lexicon of Stephanus of Byzantium (~ 6 c. AD),

p. 114 [ Apydvviov] ..... "Apyvvvog, viog [lewodikng ... , Epdpevog
" Ayapépvovog, Bowwtdg, 6g aviov eig tov Kneiocov tedevtd. ae’
00 "Apyvvvido Ty Agpoditny étiunce. Aéyetar koi *Apyouvic. ...
cf. Billerbeck (2008)?

Argynnos, son of Peisidike ... lover of Agamemnon, a Boeotian, who
died in the river Kephisos, whence he (Ag.) honoured Aphrodite
Argynnis, also called Argunis,

and earlier in a testimonium on Phanocles in Clemens of Alexandria’s Protreptikos
(2/3 c. AD), cf.

Clemens Alex. protrept. 2.38 ®avokiiig 8¢ év "Epaotv §j Kaloig iotopel
Ayoapépvovo t@dv EAMvav Bacthéa Apyvvvidog vemv Appoditng
glcacOot En” Apyovve 1@ EpOUEVE.

7 Janda loc. cit. only quotes Steph. Byz., but, as the examples show, the form is attested
already at an earlier date.
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Phanokles in his “Erotes and Kaloi” tells the story of Agamemnon,
king of the Greeks, how he built a temple for Aphrodite Argynnis in
memory of his lover Argynnos.?

In Athenaios we find

Athen. Deipnosophistae 13. 603d (2/3 c. AD) *Ayouéuvova te
"Apydvvov épacOivar Adyog, idovta €l @ Knotod vnyduevov:
&v @ Kol TELELTAGAVTO, AVTOV (GUVEX®C YaP &V T TOTAU TOOTM
ameAoveTo) Oayag elcarto kal igpov adTddL " Appoditng ' Apyvvvidog.

Agamemnon, the story goes, fell in love with Argynnos when he
saw him swimming in the river Kephisos; when he died there (for he
frequently took a bath in that river), Agamemnon buried him and
built a temple on the same spot for Aphrodite Argynnis.

As pointed out by Janda loc. cit., it seems likely that the story of Argynnos
has been spun out of the epithet when it was no longer understood in Greek itself.?

To Argynnis one may add dpyvponelo ‘with silver feet’, said in Homer only
of Thetis, used of Aphrodite in Pind. P. 9.16 (9) apyvponel’ Appodita.

2.5.

Like pododdxtvrog Hog ‘rosy-fingered Eos’ in Homer, Aphrodite is podén
in AP 9.586.4 (podéng IMaging, said only of Paphia = Aphrodite) and poddypoug
‘with rosy skin’ in the Anacreontea 53.22 [Bergk] cf.

pododaktvrog pev "Haog,
podomnyeeg 6& Nopoat,
PodOYPOLG b€ KAppodita
Tapd TAV Goe®V KOAETTOL.

2 This is the text as given by Powell (1925) who bases his corrections on the information
given in Athenaios.

»  One might suspect (A. Filoni p.c.) that in an earlier version of the story it was not
Agamemnon, but Aphrodite herself who fell in love with Argynnos. This might explain
why he was buried next to a temple of hers.
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Eos is called rosy-fingered by the sages, the nymphs are called ‘with
rosy elbows’ and Aphrodite ‘with rosy skin’.

Finally, toppupén ‘bright-red, rosy’ in Anacr. 2.3 [Bergk] (mopeupij t’ *Appoditn)
is said only of Aphrodite among the gods.

As we can see, these colour-terms find their correspondances both in Greek
in that they are partially common to Eos and to Aphrodite and in Vedic where Usas
is described with etymologically and/or semantically matching terms.

3. Cows on the move

It is well-known that one of the forms the PIE goddess of dawn could take
at least in Vedic mythology is that of the cow. As we saw above in RV 7.77.2, she is
the ‘mother of the cows’ and the one who ‘leads / brings on the days’, givam matd
netry dhnam, and in RV 7.79.1 she comes along with beautiful cows (susamdygbhir
uksdbhir) who are also simply called usriyas and usras ‘dawn-cows’ (“vaches-
aurorales” in Renou’s terms).*® In Greek, it is obvious that Helios’ cows and sheep,
numbering each seven times fifty, represent the single days of the (moon) year,! cf.

Od. 12. 1271t

®pwvokinv 8’ ¢ vijoov apitear: EvOa € moAlal
Bookovt’ "Heloto Boeg kai ipio pijAa.

£nta Podv dyélat, o 6’ 01DV TOEN KOAJ,
TEVTKOVTO 0 £K0oTa. YOVOG &° 0V Yivetal adTdV,
000¢ mote EOvvBovGL. Beai & Emmolpéveg gioi,
voueat dmrokapot, Dogbovod te Aapmetin Te,
ag tékev "HelMw “Ymepiovt 5o Néaipa.

Tag pEv dpa Opéyaca tekobod te TOTVIO TN
Bpwvokiny & vijoov andkice TNAOOL vaie,
uiAa euiaccéuevol ToTpodio Kol EAtkag Bodc.

3% E.g. RV 4.5.8, 7.81.2 (led by the Sun itself), cf. Watkins (2009: 225) and EVP 3.4-7, 33.

3 Cf. in this sense Ohlert (1912: 86). Also the cows in the Hymn to Hermes (192-4) are
probably related to this, cf. Ohlert loc. cit. If they are not counted and equated with
the days of the year, the sun-cows may also represent its rays, as in Vedic and Avestan
tradition as well. In the Odyssey Hyperion threatens the gods that if he does not get
a compensation for the slaying of his cows, he will have to reside in the underworld
(Od. 12.382f.), deprived of his cows, i.e. his rays, cf. Campanile (1986). Cf. also Vegas
Sansalvador (2010: 689).
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Then you will reach the island of Thrinakia. There many cows and
fat sheep of Helios graze, seven herds of cattle and as much fine
flocks of sheep, fifty in each. They have no offspring nor do they
ever perish. Goddesses are their shepherds, nymphs with beautiful
hair, Phaethousa and Lampetié¢ whom divine Neaira bore for Helios
Hyperion, and their lady mother bore and raised them and sent them
off to live far away on the island of Thrinakia to guard their father’s
sheep and winding cattle.

The riddle expressed in “they have no offspring nor do they ever perish”
does not simply refer to divine immortality, but to the repetition of the celestial
phenomena that constantly renew themselves, an idea probably also represented
in the telling name of Néapa from veapdg ‘youthful; new’,** like Usas who is both
‘old’ and ‘young’ in RV 3.61.1 purani devi yuvatih, and asked to shine navyasi ‘anew,
again’ in the same hymn v. 3.

The troublesome epithet EME said of cows may in this light be understood as
referring to that very same movement of dawn and sun, winding their way (giAéw,
PIE *yel-, arm. gelowm, lat. volvo) through the sky each day.’* The same image,
expressed by means of vart ‘to turn’ (: lat. verto) is attested also for the Vedic Usas
who is invoked to ‘roll like a wheel’ across the sky:

32 Cf. for the derivation Risch (1974: 138).

3 The solution of the riddle was known in antiquity, cf. fr. 175 of Aristotle [Rose] Schol.
Vindob. (A. P p. 174) ad Od. u, 128 et 129 Béokovt’ figkioto Posc (128): dmdpintov fv
TOIG apyaiolg apodTVv Podv kteivew. Emacye yap Kak®dS € avOpdrmv 1i Oedv doTig ToDTO
nemoinkev. 6mep ol 100 ‘VOVeGEDS PIAOL TOMOAVTES ATMAOVTO. APIGTOTEANG PLOIKADG
onoiv: Aéyet yap (5) T0G TPLOKOGIONG TOD YPOVOL NUEPOG TPOG TOIG Aoumoic. — EmTa
Bodv ayélar (129): AptoToTéANG: PLGIKADG TOG KOTO GEANVIV NUEPAS ODTOV AEYEV NOL
TV 00G0OGC. TOV YOp TEVINKOVTO OPOUOV EXTATAAGIACAS €IC TOV TPLOKOGTOV TEVTIKOGTOV
nepteotavar evprioelg. (10) Eustathius p. 1717: iotéov 8¢ 611 tag dyéhag todtog Kai
HaAGTO TOG TOV BODV (aGL TOV APLETOTEANY AAANYOPELY €i¢ TAG KTd dmdekddn TV
GEANVIOK®V INVAV MUEPAG YIVOUEVOS TEVINKOVTO TPOG TAAS Tprakociong, 660G Kol O
ap1Ouoc Toig Emta dyéhoug Egovoaig ava mevinkovto (da. (15) 510 obte yovov avtdv
yivesOor ‘Opunpog Aéyer otte pHopav: O Yap adTO TOGOV Gel TOIG TOLVTOLG TUEPOIG
uévet. Cf. also West (2008: 370-72).

3 Cf. the sun as gikicowv, E. Ph. 2 "H\e, Oooic irmoiot sikicoov @hoya, Theodect. fr. 10
[Nauck] 6 koAMeeyyf Aopnéd’ sikicomv proyog / “Hhe, and oi dotépec £V T 00pavd
gidéovtar Luc. Astr. 29; mepi v yijv del idelv idv, as etym. of fjlog (d€log), Pl. Cra.
409a.
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RV 3.61.3 cakrdam iva navyasy a vavrtsva
Turn hither anew like a wheel.?®

If this is the original meaning of §\ikec Poec, one has to assume that sub-
sequently the epithet was reinterpreted as either referring to the movement of
cows in a literal sense, or to their having ‘curved horns’. The various interpre-
tamenta found for this form in Hesychius and the Homeric scholia point in this
direction:*

gidimodag Podg: émbetikidg tag Podg (O 448), o1 10 Eliocey TOVG
wdSOG KATAL TV TOpEiay Ip .. TOG ATAG Kol idimodag EAkag St TO
obtwg Padilev Aéyovot (1 466)

EMkag EMkokepatovg S émkaumi ta képata £xovrag (I 466)
EMkag Pfodg: fiTotl amd 1@V KepATOV, 1 Amd TAV TodMV EMKOEISELS.
EMKOV Yap 10 cvveotpapuévov (O 448),

Schol. in Od. Ehkog 8¢ mg £lkoedn képata Epovrag. PQ. fitot
EMKoeLdT] Képata Exoviog

The frequent and formulaic co-occurrence of gikinovg ‘rolling in their gait, moving
their feet in a circular motion” and &m& (Hom. 6x gidimodag Elkac Podc), makes
it unlikely that the words are synonyms and the formula may have been the place
where EME was reinterpreted as a synonym of gidimovg. Since Helios’ cows are both
opBoKparpat ‘having straight or upright horns’ (Od. 12.348) and &ukeg (Od. 12.136,
355) it seems equally unlikely that they have both (or some of them) curved and
(some of them) straight horns. The only other solution is to view the use of this
epithet as purely ornamental (Richter 1968), i.e. to assume that its original meaning
was no longer understood already in Homeric times.*’

3 The sky itself is of course also conceivable as a wheel, cf. h. Mart. 6 ropavyéa KOKAov

éMoowv / aifépog, Hdt. 1.131 10v kOKAOV ThvTa Tod 0vpavod Aia KadéovTeg, etc.
% For the status quaestionis cf. LfgrE ((Snell 1979) s.v. [O‘Sullivan]) where the various
proposals made so far are rightly rejected (‘black’, ‘shining’, ‘with curved horns’).
This is evident also in the use of §éhiktoc in h. Merc. 192 (Bodc) ... mhoag OnAeiog, Thoag
kepheooty EMktdc, which was probably intended as an interpretation of the unclear
EME.

37
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It is tempting to view another epithet of Aphrodite in the light of this ex-
planation of EME, viz. EMkopAépapog,® which is usually understood as built after
EMikomeg (Ayoiol, etc.) ‘having quickly moving, turning eyes’, whence BAépapov
is taken to mean ‘eye’, not ‘eyelid’. Frisk (1960: s.v.) connects éMkoPAépapog with
EME ‘spiral’, and translates it as ‘with curved eyes’ (‘mit gewundenen, gebogenen
Augen’). If; as in the case of EM&, the cosmological was the primary meaning, one
could assume that from the ‘spiralling eye’ of dawn — either a description of the
rays of dawn, or, more likely, the sun itself — the mundane sense was derived.** The
concept of the sun as the ‘eye’ of the sky is of course well-known, present both in
Greek, e.g. auépag prépapov ‘the day’s eye’ (S. Ant. 104) and in Vedic, e.g. in RV
7.77.3 where Usas brings along ‘the gods’ eye’, devanam cdksuh. A converse parallel
for the development assumed here could be the case of Old Irish stiil ‘eye’, where the
metaphor has worked in the opposite direction and the word for ‘sun’ (PIE *seh,uel-)
has taken on the meaning of ‘eye’ in general.

4. Morning glory

With the data reviewed so far, it may not come as a surprise to find an
“Aphrodite of the Twilight”, > Ag]podeitav "OpBpov, in an inscription from Mytilene
(Lesbos)*, which may be due either to her original functional equality with dawn
or, more likely, to her later identification with the morning star (cf. fn. 1):

IGXII, 2 70

— — — 1 Vma tag POA[Aag]
[—— — 1]a €low oAl TPOG T[d -]
— — —1av "Epipoiav tav [..]

[— — — 1d]g mpoapociog to[.3]

— — —o¢v kal €0vpwoe[v]

— — —1® Zovvic® T®
[——— "Ap]podeitav "Opbpov
[—— — x]ai Motpoxtiipot taf. ]

3% Hes. Th. 16 éukoPrépapdv T Aepoditny, h. Aphr. 19 éhxopréeape, Pi. fr. 123.5
"Appoditag ... eukoyhepdpov. In Pi. P. 4.172 said of Alcmene, Alxpivog 6
EMKoyAepapov.

Cf. also Verdenius (1972: 231-32) who starts from é\ico® ‘turn, roll, spiral’ — ‘with
rolling eyes’ — ‘with flashing eyes’.

4 Dated by Hodot (1990: 276) as 2™ or 3" c. AD.

39
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From Alkman's Parthenion (fr. 1)*! we know of an ‘Op8pia and an Adtic, probably
names of one and the same goddess of unclear identity:

Alc. fr. 1. 60ff.

tai TleAnddec yap dpy

‘OpHpiat eapog pepoicaig

vokta 6U dpuppoociav dte onplov

GoTpoV AuNPOUEVOL LLaYOVTOL

For they, the Pleiades, rising through immortal night like the star
Sirius fight with us while we offer a garment to Orthria,

Alc. fr. 1. 871f.

... &yo[v] 8¢ tan pev AT pdaota

avoavny Epd- TOV@V yap

auv idtwp Eyevro

But most of all I want to please Aotis, for she has been our healer
of sorrows.

The scene seems to be set in a ceremony just before dawn in which the girls offering
a garment to Orthria are in competition with the Pleiades about who is more beau-
tiful. If Aphrodite is the ‘daughter of "'OpBpoc’ as in IG XII, 2 70, she might equally
be called Opbpia, like e.g. Kpdviog from Kpdvog, and, derived from ddg ‘dawn’,
Adtig. Since 6pbpog is the time just before daybreak,*? a designation of dawn as his
daughter seems quite fitting.

According to Calame (1977: II.119ff)), though, Orthria is to be equated
with Helena, who was revered as a goddess in Sparta (Hinge 2006: 290). If this
interpretation is correct, one should note that Helena, as argued by Jamison (2001)
and Janda (2005: 346-48), is one of the “descendants” of PIE */,eusds in Greek,
probably the one who ‘chooses’ (: *uelh -)* her husband (: Skt. svayamvara-

4" For a basic overview over the issues of this fragment cf. still Schwenn (1937).

Etymologically probably ‘the time of the growing light', *uord"-o-, skt. vardh ‘grow’, cf.
Frisk (1960) s.v., separate from 0p00¢ ‘upright’ < *HorHd"vo-, skt. iirdhva-, lat. arduus,
cf. Vegas Sansalvador (2006).

Beside the form with spiritus asper, there is a dedication to Felévau in Laconian, cf.
Laneres (2007). The form could thus go back to either *su- or *u-, for asper from
*y of. éxdv ‘willing, voluntarily’ < *uek- (: Skt. us-), cf. Schwyzer (1939: 226f.). The
difference in anlaut in Felévar and ‘EXévn has given rise to various interpretations,
either assuming the existence of two different goddesses *seleneh, and *sueleneh,

42
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‘choosing for oneself’ which is done by Sirya the ‘sun-maiden’, epitome of the bride,
i.e. Usas), cf. Eur. A 68-71

Sidma’ EAécbat Buyatpl pvnotpov Eva,
Omot Tvoal eépotev Aepoditng eiiat.

1 8’ €ikeD’, 6g cpe umot’ deeiev Aafely,
Mevéraov

(Her father Tyndareos) allowed his daughter to choose one of her
suitors, wherever the lovely winds of Aphrodite might carry her. And
she chose Menelaos — would she have never taken him!

opOpia, used as an adjective, also occurs in Theognis’ enigmatic lines

861-64 Of pe pikol Tpodidodot kai 0Ok E0ELovoi TL dodvat
AVOP@V QUIVOUEV®V: AN’ €Y adTONATN
gomepin T Esyn koi OpOpin od0I¢ ey,
MO AAEKTPLOVOV POSYYOC EYEIPOLEVOV

My friends forsake me and do not want to give anything, when men
appear. But of my own accord I will go out in the evening and come
back at dawn, when the cocks awaken and crow.

The numerous interpretations that have been given for this passage, summarized in
Labarbe (1992), are unsatisfactory.** While West’s account of it (1974: 160) seems
reasonable in itself — a person in the position of a beggar, maybe the owner’s wife

or daughter who has to leave when his friends arrive for a symposion —, one might
speculate that this passage is a mocking description of dawn and the sun, forsaken by
her ‘friends’, i.e. the moon and the stars who disappear when dawn and men appear,
both going about their daily business. The sun will “go out”, leaving its chariot, i.e.
set, and rise again “in the morning” (0pOpin) at first cockcrow.*

44

45

(Skutsch 1987) that merged in Greek, or of two different epithets of PIE dawn that were
confused in Greek (Jackson 2006).

Cf. Gerber (1999: 299) who classifies Labarbe’s identification of the speaker as an owl as
“no less bizarre” than the previous attempts.

A picture similar to the one in Ov. Metam. 2.111-115 Dumque ea magnanimus
Phaethon miratur opusque / perspicit, ecce vigil nitido patefecit ab ortu / purpureas Auro-
ra fores et plena rosarum / atria: diffugiunt stellae, quarum agmina cogit / Lucifer et caeli
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It seems unlikely to be coincidental that next to the *Ag]podeitay "OpbHpov
we find "Epipoiav in the same inscription. Taken by itself, the form seems to mean
‘having a lot [épt-] of cows’. In Greek literature, ‘Epifowa is the stepmother of the
Aloades who held Ares captive (Il. 5.389f.) and the daughter of Alkathoos, wife of
Telamon and mother of Aias in

Pi. Isth. 6.45 Xicoopa maida Opacvv &€ "Epipoiag
S. Aj. 569 Tehapdvi deier untpi T°, "Epoig Aéym
Bacch. 13.102 gve1déoc 1 'Epipoiacg,

who is called ITepifoia in other passages (Xen. Cyn. 1.9.2 ITepifoiav tv AikdOov,
Plut. Thes. 29.1 TIepifotav v Alavtoc puntépa), i.e. ‘having cows at both sides’,
which in our interpretation would refer to dawn and dusk, or ‘having many cows’
with mept- in an elative sense (Kamptz 1982: 90).

A similar interpretation can be envisaged for épipoua, if the first element is
taken in its etymological sense ‘at the top’ or ‘high’, as argued by Willi (1999), cf.
Luw. Sarri ‘above’ and the Lycian preverb hri ‘up’, which go back to the locative of
a PIE root-noun *sér ‘top’, cf. Hitt. Sara ‘upward’ and the Greek place name Piov
derived from a denominal adjective *sriyos and probably elliptical from *piov &pog
‘high mountain’. PIE *seri ‘at the top’ would yield Gk. épt- in a psilotic dialect such
as that of the Homeric epics. The original meaning ‘high’ can still be seen in £p1-
avynv said of horses ‘holding their necks high’ (‘having the neck in the height’),*
and probably also in &pi(y)dovmoc ‘having the thunder (Sodmoc) in the height’,
‘thundering in the height (of the sky)’ (cf. dyiBpepuéng) (Willi 1999: 95). Parallel
to this, épipoia could mean ‘having cows in the height (of the sky)’, which would
be a fitting description of dawn, as we have seen.

Stripped of its cosmological context, the form of course means ‘rich in cattle’
(usually as a dowry). Both interpretations are present in Hesychius’ gloss

épifora vO& Kol peydAmg TiHmpEVT

statione novissimus exit. “While aspiring Phaethon admired the glittering chariot and its
workmanship, the vigilant Aurora opened forth her purple portals from the ruddy east,
disclosing halls replete with roses. All the stars took flight, while Lucifer, the last to quit
his vigil, gathered that great host and disappeared from his celestial watch.” (B. More).
A weak point in all cosmological explanations of these lines is the meaning of dovai.
Could dawn be posing as a beggar here?

4 Cf. dyawyny (PL. Phdr. 253d) for the same idea.
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and while the latter is clearly the result of understanding the compound as
noA0Bovg ‘rich in cattle’,*” it seems unlikely that the former is an invention by He-
sychius himself, unless one assumes a folk-etymology connecting it with &pefoc. If
not, and if épifota does indeed refer to dawn, the interpretamentum v0& would seem
to make sense especially if one assumes the older meaning ‘twilight’ for v0§ as in

1. 7.433 fuog & obt’ &p o NG, ETL S AUEMOKN VOE

when it was not yet dawn, but the night was still between dark and
light (after Murray-Wyatt)

and in the formulaic phrase voktog dpory®d (Hom. 5x, h. Merc. 7) ‘at the milk of the
twilight’, as pointed out recently by Watkins (2009): Epipota the ‘twilight’ brings
along her cows at dawn like the Vedic Usas.

So far we have tacitly assumed that the second element of €pifoia is the
word for ‘cow’, and this has indeed been the usual interpretation put forward in the
literature, also in the case of 'Hepifowa (Il. 5.389) which contains a different first
element *Nept ‘early’ (cf. Néprog ‘early, matutinal’).*® However, it has been questio-
ned by Leukart (1994: 62 + fn. 47) who interprets -o10 as a secondary feminine
formation after cases like *g6Bovg : Ebpota and ITéAvBog : [ToAvPota built to a masc.
short form *Aépt-Bog which he sees in myc. a-e-ri-go and whose full form would
be a-e-ri-qo-ta with a second element /-g"otas/ ‘coming in the morning’. Against
this, Hajnal (1992: 285-301) proposes to see a form of &op ‘spear’ in myc. a-e-ri- (if
the preform were *dieri one would expect a spelling a-je-°), hence ‘killing with the
spear’ (cf. Il. 21.21 Bopt Bewvouévov ‘killed by the spear’), which is therefore to be
left out of the discussion. Leukart’s rejection of ‘cow’ as second element is based on
the semantic argument that the base form from which fepipoia would have to be
derived, the compound *éepipove, would not make sense (“sinnstérend”). But, as
we have seen, ‘the cows of dawn’ are a well established notion both in Vedic and in
Greek literature and therefore a name ‘having the cows in the morning’ matches
the Vedic Usas bringing along the cows at the beginning of the day.*’ The only

47 Cf. also the gloss in Hesychius: épt- moAd péya. ioyvpov.

4 E.g. Kamptz (1982: 90): “bei der die Rinder am Morgen sind = die die Rinder am Mor-
gen auf die Weide treibt”, Meister (1921: 38) equates the form semantically with Ale-
oipoto ‘bringing lots of cows’ in stealing cows or in athletic contests, as names depicting
activities of the respective fathers (like TnAépoyog for Odysseus’ son, etc.)

The same interpretation would be valid if one assumed Peters’ interpretation of fpt as
derived from a locative *awseri ‘in the morning’ related to the Vedic r-stem us-r- ‘mor-

49

- 128 -



LETRAS CLASSICAS, n. 11, p. 105-134, 2007.

further assumption one has to make is that an adjective *depipovg, which was not
specified for gender, was remarked as feminine as it referred to the female ‘daughter

of the sky’.*

Thus, if the "Epifota in IG XII, 2 70 is to be taken as a divine name next to an
“Aphrodite of the twilight”, its most likely interpretation seems to be ‘rich in (dawn)

cows’, which could subsequently be understood simply as ‘rich in cattle (as dowry)’.’!

Summary

The numerous epithets applied to a large extent or exclusively to Aphro-
dite having formal and / or semantic matches in the Vedic tradition reaffirm the
well-established idea that the Greek Aphrodite is, beside Eos and Helena, one
of the descendants of PIE */,eusds. Based on this notion, a number of epithets
(0pBpod, EME, EhkoPAEPapog) and divine names (Epifiota) connected with dawn
and the sun which are difficult to understand ex graeco ipso may find an explanation.
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Koruecan, D. Afrodite da aurora: heranca indoeuropéia nos epitetos
divinos e tebnimos gregos.

RESUMO: § 1. Afrodite, originalmente um epiteto do\PIE *h.éusos,
incorporou indmeros aspectos da deusa da aurora. A maneira da
Usas védica, é a “filha do céu”, relacionada a calmaria do mar
(yaAnvn) e a salvadora dos marinheiros, fungio exercida pelos
pretendentes de Usas na mitologia védica. Seu nome pode derivar de
*abro-dih -to- “brilhando a partir da névoa, ou espuma”. § 2.1 Os
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epitetos de Afrodite derivados de nome de cor, ou que o incluem
(xpvong, xPLoOGTEPOVOG, etc.), talvez se refiram ao carater original
da deusa como personificagio da aurora. § 2.2 Sua relacio com
carruagens, como se v&, p. ex., em ¥pvoaviog, talvez derive da
associagio da deusa com a carruagem do sol, o que poderia também
ser o caso de ypvodBpovoc. § 2.3 O uso de Aevkdg em conexdo com
Afrodite pode ser comparado com o véd. rocamana-, que se diz de
Usas. § 2.4 Seu epiteto Apyvwvig corresponde ao véd. arjuni-. § 2.5
Afrodite podén e poddypovg corresponde a Eos pododdxtvrog. § 3.
A figura védica das “vacas da aurora” pode ser comparada com a das
vacas de Hélio em Trin4cia. Os epitetos épicos EME e EMkoBAEPAPOG
talvez se refiram ao movimento celeste. § 4. A Afrodite OpBpod da
inscricio pode ser a aurora ou a estrela da manha, como filha da
alvorada, e pode equiparar-se a0 Op8pia do frg. 1 de Alcman e a um
enigma de Tedgnis (vv. 861-4). O Epifota atestado junto a Afrodite
‘Opbpod pode ser entendido como “rica em vacas da aurora”.

PALAVRAS-CHAVE: Afrodite e a Usas védica; deusa da aurora e

estrela da manha; epitetos divinos e tednimos.
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