“PASCOA FELIZ- SOME ERITICAL AND THEMATIC

SO
CONSIDERATIONS
John Austin Kerr, Jr

P4 ?coa Fe(J|z S rZwas a Iandénark in its author’s life as wella one
the first ingications of new directions In Portuguese prose_fiction
the time of Its f|rst agpearance Like Joag Gaspar S|moes Elol, ou
omange numa . Cabe and Jose Reg|os Jogo d a a a Ce a
e) TP 0a Feliz treas of the, d}epths of hu erso or, mo

y, of a [Personallt hich 1S SO tra |c arpe t & pressy-
f Its environm ent th it cannot endue normal some In" 19 32
|s su bject matter alone was enough to cause a stir yt e time it
had reached |ts thirg edltlon In_ 1965, the work had also acquired a
Sizeaple %Z of reviews and criticism, mainly in the form of articles,
some of which were later incorporated ‘into works of hook length.

Even. so, it is lamentably clear that Pascoa Feliz and Its author,

Jose Rodri ues M| UEIS, havé been r tather m|sunderst(}>] Therefore,
prop oset ake %neral rewewo what the critics have sa| about

the wor and apout |gue|s followed bg an examination tete
matic conﬁent of Pascoa Feliz with respect to the social .an l|osayej
gical problems that appear therein, In an attempt to arrive a etter
inderstanding of the work and its author

Leaving aside the 5|m|o|e announcements of Pubhcaﬂon then
let us review the major out nes of the body of critical opinion that
has acchuIated on Pascoa Feliz, 38 S {0 See what others have said
ahout this novelette, Its author and their situation in contemporary
Portuguese iterature (4)

of
a

U’/—\;U

— José _Miquéis, Pascoa Feliz (Lisbon: Edicdes Alfa, 1932)
JodoGaspar Simaes, El6i, ou Romancé numa Cabe?a 3rd ed.,
shon: Editora Arcadia Limitada, n.d.)« It was originally published

|

3). José Reégio, Jogio da Cabra Cega, 2nd ed., (Lisbon: Portugalla
1963) originally published in 1934,

). Thispaper was adapted from a portion of my  Ph. disserta-
pects s of Time, Place and Thematic Content in the Prose Flctlon “of
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Reviews and Criticism: an Overview

o e ek Goe Fortars Fg"z o Caon
caI[n oy X alr%/ emorqe ordmar methods o% Eolarly or p? ?ess naI
cr|t|C|sm tot e noveIette this poet -Critic dealt with the work |na |g %/
sub(!ecttve manner, basing his comments on the memo ){ W
rea tion to the st?ry 35 he was readlno It. He then went on to 8ra|se

lqueis” clear stye of wrttmg Tnd hailed hts serious treatment of the
te atic content” of Pascoa Feliz as a welcome return to sobriety |n
Portuguese Ietters Thirthy-three years later, an un3|9ned notloe n
Seara NoYa classmeg the novelette as the. primeira tentativa o

ue actualmente se denomina romance existencial, mas expurgado de
ualquer ganga metaf|5|oa (e filosofante) ™ (6)

nese are extreme €ases agonr% the crit caI contj nuum of course,
since t % [presentt Cﬁpg a.comp etely SU Jectl e roac
0 an almost. et le fadaish one. Tneg aso Seem” to

ular V|ewPomts more oommon approach to an understan
ascoa ﬁ fan ot er works of MI uelshas been to look atte
In_the Jﬁ t of the Influence that certain writers — Dostoevski ﬁn
other ni eteenth centur Russian nove |sts n artlcular — ave a
%nte ;c 0 (oglc? tematlc conte Tnt of Pas oa Feli |z as well as on
{

SH |gue|é Brose ction, either direct ly ?]t |hd|rectl
[0 g Raul Brandao™ an th?r Portuouese writers. ' T Xg

evaluation, that of tracm or at east attr butln? literar |nflue es,. 1S
of course widespread an ter}s tp become diffused Into other cptt
cal wements losin g much of 1ts Impact I the process, so It IS often
not worth one’s whil paY It much attent|on However even though
the estabhshmen of the ter %y Inf uences n, Mtguets rose ficti

alls outside ﬂ e scooe of this short (?tw in the case o Pascoa
eliz the author nimsel has pronounce own Judg em%nt on t
mertts of etechh(!que and h as even mentlone some of the |ter%y
In Iuences eco|r13| ers 1o hiave been at work In this writings wher]

wrote. the novelgtte, Therefore, various critic statements as fo lite-
ra% infl ence]s in the work will be. reglstere below and ultimately

pared with excerpts from Migueis’ Own comments.

José Rodrigues Miguéis as Indications of the Artist’s Weltansicht, The Uni-

versity of ~Wisconsin, Madison,  Wisconsin, U.S.A. 1970. It was. written

under the, direction of Professor Jorge de Sena, to whom | am greatly indebted

for his kind advice and stimulation over a number of years. Any faults, of

course, are entirely my own

1032 (5). 0 Jose Gormes Ferreira, “Comentarios=- 0 Noticias lHustrado, April17,
E)G) — “Noticiario ™ (anON. > Seara Nova, 1437, July 1965, p. 211.
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To hegin wrth there have been those who have dealt with the
B choIogrcSI thematic coptent rrhter s of Russran Influences.. Abl“h
bonent 0 thrs Eornt of view has been Oscar Loges who publishe
a fairl rg tudy of Miquels’ works in IIectron essas
entrtle Cm ersonalrdades rterarras T However Oscar Lop es

went far beyond the question of littrary influences by bringin
In the effects that Mi %%rs ersongFlrfe/ had ﬂon his wrhtr%]g grtr‘q-
cul ar rnconnectron with hrs tendency to allow a high de

[ee 0

Su Je tivityto permeate them, = After drscussrn manyo h% uers’
works in “some detail, the critic returned to hrs assessment Of the
Russrah Irterary influences in Pascoa Feliz, particularly Tn connection
with the psgc hological themes observable in" the work, in the follo-
wing summation:

Rodrigues Miguéis ja, como vimos, em Pascoa Feliz, 1932,
nos faz sentir bem os limites da concepcdo e da estética dostoi-
evskiana, pois o “livre” acto moral,o crime, do seu protagonista
vai desaguar por fim, ndo no remorso teoldgico de Raskolnikov,
mas, através do remorso, numa outra pseudo-libertacdo pela
irresponsabilidade psicopatica. Quer dizer: Miguéis ndo apre-
senta, a maneira de Dostoievski, um crime como um acto “livre”
de revolta, mas como uma forma de passividade moral, uma in-
fraccdo desesperada que, no fundo, reconhece valores consagrados,
deles dé testemunho pelo remorso e por eles se aniquila moralmen-
te, — em vez de praticar aquela construgdo continua da persona-
lidade intima e social a que se chama vontade, e que Se manifesta,
no fundo, pela afirmacdo de valores (bom e mau, til e nocivo,
etc.) cada vez superiormente humanos, a partir das contradicdes
em que se vao encontrando os valores ja aceites. (8)

( ). — Qscar es “0 Pessoal e 0 Social na Qbra de Miguéis” in
Cinco "Perso aIrdads erarias, 2nd ed (Porto Livraria Divulgacdo, 1961)
p 51- 6 All but the ast eight, Pages of ‘this study had previously appeared

“Um Livro: Léah e Outras Historias — José Ro rr?ues Miguéis:” Uma Per-
sonalrdadeLusrada May 1960 p. 419-426, For
Cinco Personalidades Literarias, see Antonio Quadros* “Sociologia da Litera-
tura_Contemporanea: ‘Cincg Personalidades Literarias’ de Oscar Lopes,” in
Critica e Verdade: Introducdo a Actual Literatura Portuguesa ersbon Livra-
ria Classica Editora, 1964) p. 71-77. Among others who have taken view the-
re may be, cited the Presencrsta Jodo Gaspar Simoes, in Novos Temas, Velhos
Temas (Lisbon: Portugalia Editora, 196r)7 p. 84, In addition, it should be
noted that Oscar Lopes has also expressed t
Portuguesa, 5th ed., rev. (Porto: Porto Editora, n.d.), p. 1057, which was
written _in coIIaboratron with Antonio José Saralva.

— QOscar Lopes, “O Pessoal ¢ o Social na Qbra de Miguéis,”

Cinco ‘Personalidades Literarias (Porto: Livraria Divulgacdo, 1961), p. 80- 81

urther commentary on

is view In his Historia da Literatura
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Another critic, Mario Sa%ramento also sawBYChoIogmaI factors
at work in Pascoa 'Feliz, but he described the sjtliation In” a different
? “Renato, a rPersonagem (ue assim se confia, € um doente men-

Mas um(? t gerverte a en?s sm%ularlzando 0S. em stress,
os fluxos e refluxos do. homem norma S|m, a vida |nter|or na
Pascoa, Cria 0 automatl mo e extrovertera n R
It was not Repato’s sic g one thou that ad. createq et
autom?nsmo Rather, Renato’s mental |II 855 Was seen as being a
esult of the shock between souetal pressures ana Renato’s psycho-
ogical make-up. As far as |t(erarsy influences are concerned, Mario
Sacramento_mentioned Mario de S4-Carneiro and Fernando Pessoa
as well as Raul Brandao.

Others. have observed and cited the effects of some‘ on Renato
r|TeIFna Mario Sottomaior Cardia described them in the following man-

A esquematizacdo tematica da obra é feita de maneira a re-
alcar o fundo humano e psicologico da historia. Comeca por in-
tegrar o leitor no tipo de mentalidade dum pobre homem que a
s(]Jc_ciedlade perverteu e que se vé julgado e condenado pela justica
oficial.

Em crianca, foi um ser submisso e humilde, desprotegido pe-
la sorte e escarnecido pelos que o rodeavam. Tendo-lhe o traba-
lho proporcionado uma situacdo aceitavel, encontra-se perante di-
ficuldades ndo ja determinadas por factores externos, mas sim
por algo inerente a sua personalidade.(10)

. After descnbm the a pe{a Reﬁatos need to embezzle
In agrand manner, this o scussed its gffects on Renatg ers0-
na ity este homem ms?mavel Integrado no ambiente do capita-
lismo e sem alguém que fiscalize a sua actao, uma Vez que cal no rro
Ve-se atormentado &eo pavor, Hjsca evfasao e gsta proporciona-se-Ine
(ejm termos que produzem notavel transformacéo na sua personalida-
e

. (9).. _ Mario Sacramento, “A Problematica do Eu em José Rodriques
Miguéis,” in Ensaios de Dommgo Coimbra: Coimbra Editora Limitada, 1959)
p1)88284-285195T9h|s stu%/ was “also published separately in Vértice, XI1X, N9
a
_ 219){ — Mario Sottomaior Cardia, “José Rodrigues Migugis; Pascoa Fe-
liz — 10§)ag|nas — Estudios ‘Cor’ Lishoa, 1958 ”°0 Médico (Oporto), Ja-
nuar;g 1111)9 9, Ipb"dm'
— Ihid.
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This I|ne of criticism, which_ noted the psychological effects of
social conditions .on Jﬁ prota |st v(\fas put in somewhat different
terms by Hernani Ci whe esa

0 Seu caso clinico — caso de dupla personalidade — &
exposto longe de todas as explicacbes de técnica psicopatica, no
que a novela s6 tem a ganhar em sabor de sinceridade — sinceri-
dade de alma que se nos abre inteiramente, sob a crua lucidez duma
observacdo que €, afinal, ainda uma manifestacdo do desdobra-
mento psicologico que se estuda.

~ Que se estuda — disse eu. Melhor direi  que se vai re-
gistrando, em confissdo ingénua. ( '12)

He went on to AJ mI\ out where the s¥] hological |mbalang;e which
he observed In.the nove ettes rotagomt as_ItS ongm ‘Infancia ra-
zando gela MIseria, a go reza a avada pela inferjorigade f|3|ca;e
pela a rente mediocrid %mtele tual. A esta onﬂmana di grgen,
C|a sobreponha-se a.que, Ine_ resultava da oposuiao entre @ mediacri-
dade da sua existéncia, fixa a banca de guarda-livros. g 3
Yvever He{nam Cidade, like Mario Sottomaior Cardia, did n 1SCUSS
iterary influences or origins.

Jodo Maia, too, has mentioned th% relat|onsh|p between social
conditions and psychological effects. As he put It

Precisamente o que fulgura nesta obra como timbre de mé-
rito excepcional € a novela enredar-se nos abismaticos mundos
do espirita, ainda quando o espirito se manifesta de um psico-
pata carregado de uma formagdo deficiente, carregado de here-
ditariedade morbida...

O herdi desta novela ganha urna vida propria extraordinaria,
justamente ao ser esmagado por uma existéncia para que néo
estava humanamente preparado. (14)

As for literary influences on Miguéis’ writing, this critic cited Radl
Branddo and Dostoevski.

(12). — ernam Cidade, “Em Férias,” O Primeiro de Janeiro (Oporto),
June 218319 p

5143 — o o Mala “Dois Livros de Ficcdo,” Brotéria, LXVIII, (January-
June '1959),
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Last, even éhe anonymous, author of “Com ‘Pasc a FeI|z Rea
receu ern] A Fdicao Jose Rodngues I\/Ilguels broug 8 %
ngcooa eeI Zeffects of the pressurgs of soCiety upon the protagonist of

Renato Lima é um rapaz desventurado que cedo fica Orfdo
de pai e de mé&e. Recolhido na casa de um Conselheiro, amigo
velno de seus progenitores, é educado desprezivelmente entre
criadas. De degrau em degrau, desde caixeiro, vai arrastando a sua
natureza complexada de solitario, até ao casamento e a estabili-
dade profissional como “pessoa de confianca” na firma do sr.
Nogueira. Mas os recalcamentos duma infancia e duma adoles-
céncia malogradas desencadeiam o aparecimento do seu “duplo”
(“o outro” a sua metade sedenta de desforra. Projecta roubar
0 patrdo: passa a levar uma vida de devasso, quase despreza a
mulher e o filho.. (15)

Like several other critics, this rewewer Was ecIe tic In his ch0|ce
f nossible Titerary inflyences: “Ha a(ﬂma 0 de Faylkner e de Beck
f , tanto como %oderahaverde Dostoiveski ou Raul Brandao. AIo%

The line that cag edraYvn between the criticism of ﬁascoa Feliz
Whlchcearll)_/ acceptg % ence of soual gress [es |n frmat|on

enal] Ima's’ disturbed consciousness, tath] |fcusse
the nove ette |n more complete| mtro ectlve or NC ologica terms
15 verg nrre as_one can gatner fro qe ore 9 However, the
number of critics tending toward a psychological “interpretation grows

(15) “Com_'Pascoa Feliz’ Reapareceu em 3'a Edlfao José Rodrigues
Mlguel (anon) Diario de Lishoa, Vida Literaria e Artistica, June 3,1965,

For "other “aricles mentlonlng ‘the social thematic_content as part of the
argumentatlon of Pascoa Feliz, see”also; “Livros — ‘Pascoa FeI|z de Rodrj-
gues Miguers,” (anon.), O Raio (C 0VI|ha Portugal % p.
ulido Quintinha, “‘Léan’ e ‘Pascoa Feliz’ (2.a E |§ao 0S8 Rodrl ues Mi-
ueis/* Seara Nova; 1359 January 1959, “Pascoa Feliz’ por José
odrigues Miguéis,” (anon.), Diario de C0|mbra April 4, 1959 6; and
Eduardo Prado Coelho’s article, “Rodrlgues Miguéis, por Eduardo Coelho,”
Diario de Llsboa — Juvenil, Au ?ust 13,1960, pp.1'& 8.

“Com ‘Pascoa Feliz’ Reapareceu em 3.a Edlgao José Rodrigues

Migugis " anon, y Didrio de Lishoa, V|da Literaria e Artls ica, June 3 1965,
.~ 8. The perils of unbridled name ropplngF are _amply |Iustrated by the
reviewer’s choice of literary “influences, aulkner’s gopularity in Europe
Post -dated the publication “of the first edition of Pascoa Feliz in” 1932. Fur-
hermore Becketts major success came after World War 1]. Perhaps the
kindest thing that one can say about this anonymous person’s comments. is
that he dit "not pay sufficiently close attention to the publishing information
%wen in the usual” place in thie third edition of Pascoa Feliz — the edition
e was reviewing.
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more numerous when one expands cagegory to mclude other ps Oycho
logical aspects besides those resultlng from “sqcietal influgnces. Osario

¢ Oliveira, for example, went so far as to deny the existence of Mi-
gue|3530ma| or economic ideas in Pascoa Feliz:

Numa época em que se fala tanto de literatura populista e
literatura proletaria.  [Miguéis] ndo trouxe para o livro
que acaba de aparecer nenhuma das suas preocupacbes sociais
ou economicas. Rodrigues Miguéis ndo o fez expressamente, mas
nem por isso 0 seu exemplo deixa de ter valor. Por mais justas
e humanas que sejam as preocupacdes sociais ou economicas, ha
uma coisa que esta acima delas. N&o €, certamente, a Ilteratura
que ¢ um meio e ndo um fim. E a vida, que a I|teratura tem por
funcdo exprimir e descrever; a vida humana com todas as suas
dores, emocOes, desejos e pensamentos. ( ’17)

As, we can see, this critic ﬂressed the U |mp?rtance of socn'il and
econom|c actors so much that he was force to allow an Internal con-
tragiction to ag ear In his argument for_a more purely psychological
basis to the thematic content of ascaFellz &18 Surel socal and
e%onomlc prablems are |nt|mate g e ated to Ieasure an pains

human eélstence Furth ermor it 50 hap eg at soclal an% eco-
nomic consl erat|ons inc udn{w guen own 1deas on those subjects
form an mtegra ang Very Iniportant ﬁarto the argumentanon and
even we structure of the ‘novelette. Thus, Osorio de”Oliveira’s views
are hignly debatable in this regard.

... However, Osorio de Oliveira went on to say in his ?enerally apre-
C|at|v reVIeW: Novea dum (n Ividuo, a Pascoa feliz exprime a
guantos oram vjtimas gda pior das catastrofes: a loucura.
A anecd ta da Pascoa feliz consiste de facto, no caso dum homem que,
Invadido, a pouco e %ouco pela loucura, rouba e acaba Hor matar,
sem razao_alguma, o homem que o rote 1a. rotagonista quem
narra a vida e a marcha da nse e um ou ro & apodera da
Sya consciencia e da sua vontade € o Ie a a cometer o crime expli-
cavel+ Q a Paremmento N0 sub-consciente do protagonista, desse outro
Eu crimina ﬁdado duma maneira (iue revel p3|c§)log $93 After
d|scussm(t1 other asgects of the novelette, he returned to"underscore that

last point: “As qualidades literarias sao, porém, 0 que menos Importa

lb) — J s¢ Osorio de Oliveira, “A Afirmacéo dum Novelista,” Diario
de LIS 0a, Aprll 20,1932, p. 2.

bid.
—Id
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na Pasgoa Jeltﬂz[ Este livro &, acima de tudo, uma obra t(}umana e a
revelacdo de dons, verdadeiramente notavers, de analisador psicolo-
8ICO stamos convenmdos dg Ue 0 autor ndo ignora 0s modernos estu-
0S sobre p%oo la meptal, 20} Here, then,” was reco n|t| n of the
Importance. that e author’s o ratrétng mrPsycho o% ave had
}\t}l thee evoéuttonté)f Féﬁs%oaaree 6% g ger(]t tt e eco Ono cenét 0knew that
lqueis. was quite well aw studi S

e_time: t?e hag aIready spent two years stuéytng tht/s artotf1 relat%
ftelds in Brussels. (21

Sychoic Tl e e wI0e s ok otale. (o 0 b
p ets r%t 0OOk- Iength work of prose ftctton Speaking 0 ?how the
nove ette could be most ro ert/J mleré)rete he said: “Pascoa feliz
um VIO (iue merecia acm a gum literato qoefosse a0 Mesmo tempo

m psiqulatra.” 622) He went on to mention Victor Hugo's poss| Ie
mfluenc on Migueis” writing.

. Julido Quintinha took fl broader aBproach although he too gave
rimacy totepS}/chol gical content: “Para assunto da sua novel
ueg odleria ser a ese um psumtatra odrtgues MIgUEIS toma, com

Idad Of de observacao, UMma dessas vidas torturatas e sombrias;
escobre nela o dramattco casg a utI)Ia personalidage e, com rlgores
e um anglista, mentalidade de socio %o emo%ao ¢ verdadeird ar-
tista, val dissecando sentimentos, atltttde mven ariando casps intimos
ou aparentemente mexpresswos S0NNOS de Deleza e Perfet%ao e 50-
em a altura d ai stre as mas que mergulham suas, raizes

480 crtstla ferto o Indiviquo que Vive neste r?fu
23 As for terar n nfluences, this critic pointed yp an affinity bet-
ee Miguers work n certa Ilt]erattt cerebral dos es avos
(24) The only question remaining, therefore, was “which?”

A reviewer for the Leiria pa cP per, Linha Geral, hewed somewhat
closer to the Introspection-madness vein of Miguéis psychological

20) s — Ibd
f — For a brief bigbibliographical treatment of the author see my
B per, 47" Th u mbna I Sketch of the Life and Works of Jos¢ Rodrigues Migugis,
ceedings of the Pacmc . Northwest Council on Foreign Languages,” XXV
(1 )Ltt rt re a nd Linguistics (1974 35-39,
) friur]” | fnez], “ ‘Pascoa Feliz* por José Rodrigues Migugis ™
A Re blica Ltsbon April 2
P3 — Jultao umttnha “O Livro ‘Pascoa Feliz de Rodrtques MDguels
Demonst ra nos que Portu al Conta, Hoje, com um Grande Novelista ™ Diario
da N0|t (Ltsbon) June 15 1932, pagina centr

}
24 ) This is a good éxample 0? the all-but-useless generalities
which “abound |n the reviews dealing with Mtguets works.

o
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pgroach 0 que ha, sim, & uma espécie de autoanalise intros-
P tiva que o faz apresentar-se a si proprio num outro, subjugado or
magens, dominado r%or VOZEs que 40 ate a sua propria Vo 0
(ue e 20 Mesmo tempo a voz um outro — cometendo actos. que so
0 outro cometeu 0 omem de facto, esta doido, nag ha duvida.
(h5 ) However, eavmdedteojesﬂon of I|terarfy influences entirely,
thus' removing himself from Migueis later ling of fire.

Writin n}]Seara Nova’s rival Hterar hna azm(e Presenca,
Albano Nooue a ammered at M|8ue|B or not ha one what ne
cons|dered 0 be a sufficiently goo Jf of presentm([] certain aspects
o gnat% Lima's madness. He therefore considered that Miquels had
aile IS treatment oftegsv%hologlcal aspects of Pas oa Feliz, for
|n ms.opinign, 1t was not en to ‘assume a pedantesca pose
iteraria”  (26) Rather:

E preciso ir mais longe, mais alto, pelo caminho e aos cumes
da exaltacdo, para se atingir um quasi estado de loucura em que
a palavra solta apresenta clardes de seiva fecunda da vida, em-
bora da vida anormal, como 0 era a de Renato.

Rodrigues Miguéis escreveu essa pagina [about Renato’s orgias-
tic adventure in a night club] com o frio marmoreo dum vulgar
automatismo espiritual. Dai provém (e dai de facto, surgiu éste)
0 desastre inevitavel.” (27)

here was more of this. sort of h| th an a%onlstlc commentary as
the article wound |tssant|n wa¥ sconc lon. However, It | dspos
3|bIIy worth noting that, while the comments quoted above di not

oint ug (ieec mtenovelette(]\l ueira’s arficle was not
abso utel and ntlreywnhoutmerlt tdi |n ment|onacerta|n
anoma In the first @ Jmn of Pasco Feliz when It dISCLiSSGd
o ue| sapparent U encan?e 0 ?]t ah ut h|s OWN com ulsion

|t Was slmol a (ues on of the Internal tem ﬁ o] e ng-
velette W|th reaction 1q”its verisimi |éue and was one whic Pue|s
evidently recognized when he revised the novelette for later editions

| (I(_ )— Slebastlao 2Gongalves Pareira, “Uma Joia Literaria,” Linha Ge-
ra rla,

(2 3 — Aybano Nogueira, “Pascoa Feliz, Novela de Jos Rodrlgues Mi-
quéis, E |(;oe AIfa Lishoa, 1932 " Presenca, 11, N9 63 (November 1932)11.

27).—
28 Jose Rodrigues Miguéis, Pascoa Feliz (Lisbon: Edicoes Alfa,
1932). he next two quotations In'the text are from this edition. Page numbers
are given in the text.

25).
el
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In the first edjtion Noguelra Was presented on page 44 as an elder!%/
man who nad found that he had to keeg working I order t?< keep fro

stagnat{ng.“On page 47, Renato L|P1a aid.that he had worked fo[)No;,
Uelra 1o 15, trés anos, talvez mais, nem me importa saoey

WO pages Iatgr, the protagonist related that “O Nogueira, @ medida
gue a stia confianca em mim se afjrmara, Ja aparecendo menos” Al-
pano Nogueira,. In' reviewing the first edition, noted this and called
It a “ ~ desvio da realidade em favor da accdoe " (29) He co-
sidered it to be a fundamental defeft In the work. This, hovaer, Was
much top_neavy an emphasis to place on wnat was basically a ver
minor criticism ‘of a temporal aspect of the development of thie actior,
for after all the Nogueira of Pascoa Feliz was already an old man when
ne employed Renafo Lima, and the 8assmg of just a_few years cin
work r? t changes.In a person's outlook on ife, esg)euall%l he_tmnks
he haS found areliable ‘person to run his business for mm. B(f' that
as It may, however, Migueis rectn‘leE,the matter In s bs%%uente itions
of Pascoa Feliz, mqreasmg the work’s verisimilitude by having Renato
say: “Trapalnel assim cinco, seis anos, talvez mais, nad sei quantos —
nem me importa saber ” (30)

But to gass on to oth%rs who have. nated the ps¥ ho‘l‘o%mal aspect
of Pascoa F ||z|, we find that Mario Dionisia has sald: “Pascoa Feliz
exprime com elaguéncia um momento historico, por linhas torfas que
falam djreito. E Ju?tamente_ um- desses cascis em que 0 Indiyidug se
?sca a. da negra realidade circundantg Pela arﬁa 8 rtfa do subjectivo-
antastico, sequindo a pista qr_e Antonlo Mag d@d oferece e Miguels
transcreve na portada do Cfe”u Ivro: ﬁn mi_soledad he visto cosas myy
clara%, que_no son verdad.” 31) The cr|_H|c wen o_m to mention the
P‘OSSI le Influences that Dostoevski, MiKhai ?vsk| without fur_tq%r C (f
ification), Eca de Queiroz, Camilo Castelo Branco and Fialno
Almeida may have had on Migueis’ work.

.Dr. Taborda de Vasconcelos, who |s a medical_ man as well as
a critic, put his views on the psychological aspects of Pascoa Feliz into

. %29) — Albang Nogueir Pésgoa Feliz, Novela de José Rodrigues
Miguéis " Presenca, Il N7 36 (November 1932) 1T, -

_ @OI) — Josg Rodrlgues iguéis, 2nd ed., Pascoa Feliz (Lisbon; Estu-
dios Cor, 1958) p. 54 and 3rd ed.,_(19652 p. 52. Perhaps it might best
be mentioned here that Miguéis has indicated o me that in deciding to”modify
this passage of Pascoa Feliz for succeeding editions he owed nothing at all to
Albano o?uel_ra’s comments in 1932. One must never forget Miguéis’ inde-
pendence of spirit! .. _ ) .

1).— Mario Dionisio, “Um Escritor Portugues™ Vertice, 1V 47

(June 1927') 118.
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gtghstoncal perspective covering many of Migueis4 works, when he
|

‘a nova dimensdo psicologica que Miguéis trouxe a litera-
tura nacional;a de um complexo de culpa, antes dele so aflorado
por Camilo e Raul Brandéo.

Vem de longe, desde Pascoa Feliz, a tendéncia a explicitacdo
psicolégica desse complexo, de varios matizes e gradacGes, umas
vezes com cardcter de frustracdo desesperada, outras, porém, de
uma nao menos desesperada mas dominadora superacdo tempera-
mental .. (32)

In contrast, assaud {\Amses evidently did not see the need fo L
osna Ul|t com ex 10 exp I Renato leasagonlzed mental wrec

sal nosso Neroi o? gara a a|ena%ao exatamente P
ﬂ]ue ne 3 encontra a Eaz de esgm a capacidade de sorrir supefjor-
ente de toda a grotesca especle nhumana.” (33) The Brazl |an

critic went on to Sgy: noutros ontos certament aquele
causaram loucura a ersona em, est ga uma, diapolica lucidez
%] a com a Inse 5|b ilade, oIS, s0 a perdd, do juizo e que The per-
|t|u nxergar’ determinadas coisas, as quais agora avultam no"seu
modo (e vey 0 mundo e os homens. Entre outras coisas, descopre-se
um in |8nado gafsswo contra as mm ticas selals, e os desmandos de
autoridadle e a

raquezas dos regimes politicos.”

o]s have the cn#ms and rewewe{s evalioated the themathc con-
tent of this work, now from one point of view from another, with those
mentlomn the ps f cholc()ﬁ %al aspects formin bgl far thﬁ Iar?est block.
As we haVe seen; the difrerences of opinio mong e ClItics range

from the very subtle to the d|ametr|cally (P 0S8 g However,
Peetrr&%pgeghew ideas about Migueis’ cosmovisad would be miore helpful:

aborda de Vasconoelos, “Dimensdes Nacionais de José Rodri-
Mundo, July 2,1959, p. 40,
Massaud Moisés, “Introspeccdo e Loucura (I)” O Estado de

U 2u
ges(l\/l%

is,”
0, guplgn&ento Literario, Aprill0 1965 p.

Sao éalhj)
35), — For further expressions of thls general ranlge of op|n|on see
also: * Jodo de Barros, “Livros: Pascoa Feliz, José Rodrigues Miguéis;

Guerra Junqueiro et le probleme des |anuences frangalses dans ses oeuvres por
Pierre Hourcade; Terras de Sol e da Febre, por Julia Qumtlnha Mornas, por
Eugenlo Tavares,” Seara Nova, N7 301 June2 1932 “pp. 204-205: Manuel
Poppe, “A Escola do Paraiso de Jose Ro rigues Miguéis,” Rumo, N9 57 No-
vember 1961 p.  440-444; an Gerald oser, * ortuguese Writers of this
Century,” Hispania, L, (December 1967) '947-9
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Unfortunately. for those who would arrive at a consensus, when

turn to the re lewers’ and critics” mention of Mrrrruers vrgw of the
word we agarn find their Qgrnrons to be epormousfy varied. As we
have seen above, José Osorio .ae Olverra did not trink _that Miguels
eeresse] his own Personal social an economic views in Pascoa elh

rIetrs IS certalnly not true, it oes m an that when, toward%

8 the review, Osorio e erverra M) e of Mr uels’ view of the
wor emust have beens of rguers In te ms of his view of
tewor ﬁan arfist. Mor over, thour%;h sorio_de Qliv rra mentio-
ne the Influence that ‘the Russians” arid Raul Brandao had on

lquels” writi gs he did not sai Yvat tge cosmoyisao of any of those
aut ors actually was. He merely likene Iieﬁlrmplrcatron MIdUéls.” view
? the world t0 Lhose of the authors whom he ‘considered fo have In-
luenced his work. (36

Julrao (Purntrnha however, saw a drrect reIatronshrp between the
social specs 0 te tem%rc content of Pascoa Feliz and ceréarn
vrewso not on ?uers the arfist, but I\/Irgﬁit e man. After des-
crr rnjg he coure of Renato Lima’s tortured life, Juliao Quintinha

tudo isto Sao rﬁ) inas da mais rmpressronante Irteratura
gue S0 pode escrever um homem com inteli encra com. ¢oracag
om um  Serio e su error entido social .a orjentar a sya Vvida. 37?
He went on tg add: ﬁrrgues Mi guers \eIO IJuntar a literatura’ cr
mipalista um dos mais belas” documentos literarios esctitos em portu-
Ues.. A sua novela e um aviso, dos mals emogronantes asocredaéf ue
ersiste em a andonar 05 crrmrnosos a sua desgraca, eternizando-Ines
?aétlesventura elo castrgo em ve é)rever 0 CasQ ou, peo Menos,

itar a reqenera 8 thou h this warning was qive
mean? of th eg exam e ofﬁ? nato Lim rat er tha go t egautﬂors
drrectR/ stating. hig,

ornt of vjew, it can neverthe ess e taken as g
refere fe 0 ruer view of the world, because the groger IegaI and
medhca treatme t of t e mentalh/ distyrbed ust nave been a su Je(ﬁ
muc Miguels’ mrn during this errod rttIe more thanamont
ater Julrao Qurn Inha's revrew appeared rn June % 2 Miquers
%rse ? artrce on usttrs ect degr rn teway in which

mentally 1l were tr ated as en r ratr na human beings for
the purposes of the law In Portuga ) Interestingly enough In

g /& s rio de Olrverra “A Afirmacdo dum Novelista” Diario de
Lisho prrl 2 1 32, P.
37 Qurntrnha O Livro ‘Pascoa Feliz’ de Rodrigues Miguéis,”
Drarr38da Norteb isbon), June 15,1932, pagina central.
— Ibi
— José Rodri ?ues Mrauers Reflexoes Sobre o Crime e o Castigo,”
A Republrca (Lisbon), July 18,193
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Pascoa Feliz the author_comg,med his, criticism of the effects of so-
ciety on Renato_ Lima, inclu mg the implied warning .about the ge-
neral social ramifications of Rendato’s Ea_r icular. case, With an example
of what the P’h sical pilant of a progr% sive Institution devoted to men-
tal rehabilitation should be like, for the novelette’s protagonist Is com-
mitted to an. insane asylum_which aﬁf)ea_rs to offer an almost Ideal
environment ni this .resgect- Tne psychiatrist attending Renato appears

to be aamirably trained as we

. But to return to the critics, Albano Nogueira also treated of Mi-
Ugis’ %th of view, a% revealeid In Pascoa Feliz. As we have noted
?ove_, 15 criticism of the novelette was unduly harshe On the ?ubgect

nguem cosmovisao, his.comments were fot a whit more favora-
le. As he said In the opening comments of his review:

Um romance (ou uma novela) quando perfeitamente inte-
grado na verdadeira significacdo da palavra, aparece-nos ndo so
como revelacdo dum quadro da vida mas tambem (e ndo o menos
importante) como um documento duma personalidade.

%
b

[Upon reading Pascoa Feliz], chegamos & conclusdo de que Ro-
drigues Miguéis, é, porventura, um artista, — um artista que ainda
se ndo possui no total da sua personalidade, certamente porque
ainda se ndo deu a @ésse, por vezes, exaustivo trabalho. Entre-
vendo um vislumbre de si préprio como artista, dentro de i
proprio, 0 autor de Péscoa Feliz por uma lamentavel precipita-
¢do, ndo quis concluir o trabalho necessario de completa auto-
descoberta. (40)

These were strong words 1 aw)lg/ tQ 4 craftsman who has often let

ears and even decades Rass petweén hjs Initial concelonon of an idea for

| story and Its apBeara_ ce. In first published form, let alone Its defini-

tive éditjon. To be fair, it should be noted ~ that the Ve,resenmsta critic

was notin a position to know this whenhe was reviewing Pascoa

Feliz |B 1932, nor did he have the agdvantage of the Perspecnve_ IVen

to us Dy the intervening decades. Still, NoQueira s attack on Miquels

was not"a well-advised one, for the passing Of the years has made him
and Presenca  look less than perceptive,

, . Leaving questions of craftmanship aside, however, one finds that
Marig Dionisjo affirmed that Por detras do entretecido subgectwo
doentio de Pascoa Feliz & que apontava 0 verdadeiro rosto de Jose Ro-

,(402) « — Albano Nogueira, Pascoa Feliz, Novela de José Rodrigues Mi-
guérs,Presenca, I, 36 (November 1932), 10-11.
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Frrgue Migueis,”  41) Later, thi scrrtro spoke ?f Renato Lima’s re-
atronsr 0 Mrguers view of the world as follows; . (trafa-se
sem rce élm anormal da pe uena burguesia, um funciondrio, um em-
g ado de escritorig, que no tundo € um Intelectual paraog ual o
Utor transporta muitas' das suas observacdes pessoais

Massaud Moisés has said much the same thing, too. In the second
instalment of a two-part article on Pascoa Feliz; he said “  visto
gue 0 escritor e 0 narrador e confundem numa S0 entidade, temos o

rredto de acreditar que o primeiro fala pela hoca_do sequndo. N
verdade, nao se trata_apenas do que pensaria ou diria uma persona
rr;em inventada a gartrr de dados reérs Ao contrarig: ha uma coe-
encra rntrmg entr ensamento” dela e o do ficcionista a0 Ionq
da carreira este he eminent scholar-critic then went on
no? some of the tpe of problems with which the novel dealt, as
well as aspects of Its emotional content. (44)

Moisés. . however, also  rendered another Service. to the critical
readin publrc n thrs second rnstalmené Introspecgaoe oucura.
rgzt ) He alone, of all tﬁrevrewers and cnfics who have been mentro
e above cited the author himself when it came to the guestr n of
lh { Lfences Of course, Moises was writing In 1 Was
therefore anle to quote from & spurce whrcr} Wwas not avarlahble before
1958, (46 t
influences |

Nevertheless, Moises’ crtrng Migueis on tne literary
Pascoa Feliz was ia reoognr} hat the author
hrmdgelf hah reacted to the ple

n of the fact
thora™ 0 su%q ?trons which ecerc]
[lOUS reviewers a crrHcg nortunﬂteg Morses
not me tron ot er stafements M 8IS had made r? hove-mentio-
ned “Nota do Autor” concerning his treatment of certain aspects of
the thematic content of Pascoa Feliz. wes[a(! seg some of them
grestmost revealing of Migueis’ view of the world and his role as an

| [}

To sum up the critical opinion of this a ect yéis life and
works, then, rtpaﬂ ears t(hat the critics who |grve 8ea|v| rth Migueish
cosmovisao, whet er as @ man or as a writer, have shown no more unrty

— Massaud Moisés,“Intros ec%ao 96e Loucura (11)” O Estado de

e , 118.
ézta — Ibid” p. 118- 119 The italicsare mine.
aulo, Suplekr)ngnto Literario, April 2 p.

44
45) — Ibid.

§46 — José Rodrigues Miguéis, “Nota do Autor,” in Pascoa Feliz, 2nd
ed. (Lisbon: Estudios Cor, 1958% p. 169-188.
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of gpinion than the}q did when they dealt with thematic c%nsmeratlons.
Perhaps the most that one can sdy Is that many critics have felt that
Pascoa Feliz Js an |nd|8at|_on of certain asIE_ecs of Migueis’ view of
%he wo[ld, and that the dist ractlon betwe?n IS opinions s a man and
IS outlook as an artist Is seldom made, If ever.

_ _Returnin?,_ finally, to the question of literary. influences, classi-
fication and artistic intention In the matter of thematic content, we have

seen that critics haY(e said_that they have %etTcte echogs of Faulkner
Victor Hugo, Beckett, Dostoevski, Mikhailovski and Russian _ and

Slavs unspécified, as_well as a large number of Portuguese writers,
Including Raul Branddo, Mario de Sa-Carnelro, Eﬁa de Queirpz, .Ca-
mjlo Castelo Branco and Fialho de Almeida. T

D

ey have classified
Pascoa Feliz (?SO%I séch,olo Ical n?v,el, as an existencialist novil, as

a novel devoid of Miqueismersonal ideas concerning social problems
as g novel gvin indi z}nons of the author’s views orh,the SU Aect, ar]g
so forth. Therefore, a few words from Migueis on t

appear to be appropriate.

First, the matter of the novel’s social and psychological aspects.
As_others have noted, Renato’s creator has stated ‘that a Pascoa

e 4 historia dum esquizoirenico parangige encerrado em Si mesmo,
1 0 § Iheio 2 ¢l d

IS matter wou

Isolado do_mun as nao alheio a ele), vivendo na e da sua ﬁro-
pria faptasia, como protesto, se 0 guerem,”contra a miseria, a humjlha-
R/a]\o, a.hostilidade que, desae cedo, Tizeram dele o Pata-Choca 473

|%ue|s has 'illso commented on cert?ln g ecﬁs, of Renato’s derange-
ment as well as ms own favoring of action eadmg toward_positive
socjal squtjoni, addin thaé_as far as Renato _wag concerned. nao
Pod|a ele aize-lo sem re,u Icar a trama ¢ o fio da novela, sem a frans-
ormar num mero panfleto. " (43) Rather than do that, Mlgug_ls
Preferred to show what the social’ conditions surrounding Renato' did
0 hiS unfstable ps¥ch_olo ical cond_m?n. Thus, the essential thematic
content of Pascoa ehzt_rne% precisely on the various social and p%-
chological aspects of real life that the author portrayed in fictional form.

. Second, there is the question of the classification of Migugis as_an
artist. To this. su%ect he' devoted several del;ghtful Pa?es,JncIudm%
this passage: Com 0.nosso habito das facelS general zagoes e (a
classglca(; &S corggaratlvas (somos Radres-mestres em tudo, mesmo
quando Vvirados 00 avesso), nunca hesitamos em situar um escritor

__(47). — . José Rodrigues Miguéis, “Nota do Autor (A Se%unda Edicdo),”
in Pa(s4c§))a Fellz(binrd %d. 1%|leb0ni Estidios Cor, 1965), p. 163.
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num quadro, feifo, em etiqueta-lo .como a um hicho empalhado . de
museu de hystoria natural. Eu teria de ser cri togamLco OU angjos-
Permmo “celenterado ou coIeoPtero. De outro modd, ndo, estaria den-
1o da, Iogma, seria apsyrdo, Inesperado, Inquietante. Nao se admite
gue seja Eu mesmo, tenho que ser — tenho ate que escolner entre
Se/ — Tusso 0U (uelrosigno, romantico ou realista.. 43 Havm% sald
this, the author ‘warmed to his aré;ument_. In_quick succession, ne
criticized those spobs who preferred anything fore(ljgn to the pational
roduct, satirized those proyincials, who “were afraid” of everythmq fo-
eign ano‘ rld*cue In — those who. insisted OH arojtrar
ltérary class|rications. Leawgg general,lzatmns_ befjin '%Pd pas-
ﬁm on to his own . outfook toward™his Y)vntmgs,_m Uels said: “Ate
108 S0 escrevi as historias cujo tema, amblentg, Situatoes e caracteres
e apelado ?_ara 0 Meu. te geramento: polemico e pedagogico, ou
apiedado ¢ soliaario. Aﬁmm Sou eu. EU e a minha adesdo organica a
certas re_alldad?s, a min acqnﬁubsd}anma%ao com.0 Quiro, 0 Meu r1so
¢ as minnas a?nmas a minha dialectica SuAeno-OOJ,ecto. £ assim
continuarer a sef por todos 0s meios a0 meu alcance.” (51)

. Migueis then returned to the s_ub{lsct of IlterarZ_ Influences, regis-
fering S ong ounts as fo whether is aﬁ,even feaSible to trace tnem
In a given author’s writings. He put it this way: “De todas as expe-
riencias esaoa|s, da estrituracao. mesma, dumi caracter, . éia éjom d0
e reacc0es o escritor. a0 Seu meio € a época, a mentalidade € aos
costumes — de tudo 1sso, (huem poderia exumar, destrincar e definir
8 |anu§nC|as (Jue adctuam umﬁ obrzil? _(52? As for his ?w_n case
ne noted that he ha reaol a little, Tolstoi, a few poor [{rans atjons of
Gorki,a 0grea]t manh/ po[ﬁ)u z?]rgl-avanable P,ortu?ues WQrKS — In sum,
_foda"o lixo qde” entulng e nytre. a insactavel curiosidade e sede

de vida, aventuras e accao da infancia e Euberdade. h3) On suc-
ceedin paPes, ne mentionea o%her authors whose workf he had read
somewnat fater. In_life, amontq them Victor Hugo, Camilo, Herculano,
Garret and Julio Dinis, He fold how he had become ass?mated WIWe’
0

10 come 1 know Raul Brandh. whom 1 adhied greaty and |

49).  Ibid., p. 164-165.

50). — Ibid., p. 165-166.

51).— 1bid., p. 168,

52). — 1bid™ p. 169.

53) — Ibid. But not Dostoevsky, whose “Notes from the Under-

Eround” could have been a model for many aspects of Pascoa Feliz. See
yodor Dostoevsky *“Notes from the Underground™ in Three Short Novels of
Dostoevsky, trans. Constance Garnett, rev. "and ed. by Avrahm Yarmolinsky
(New York: Anchor Books, Doubleday & Company, Inc., 1960), p. 177-297
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whom he felt flattered to be compared. ( 543 Lastly, in order to un-
derscore his point concernrn% the enormous  diver it of influences
W rc m Mv 0 erate In an author’s wrrtrngs Miguérs, cited the influen-
arcello Gama, the Symbolist poet from Rio Grande do Sul,

had had on him and on’ Pascoa Feliz.

_ AII of this roornts up the fact that the question of literary rnfluences

in awrrter IS an extremely complex one ang which is related not ony

0 an author’s own readrngnbut also to the Influences that the adthor

?rn lence Jna have on him. These a?t of course, are extremely aif-
ult to detérmine, even approximately.

As the foregoing has_shown, the value of some ortrons of the
dg of criticism”which (exrsts on P scoa Fel'z Is dubigus. herefore
bcomes necessary to spense with such matters as literary influen

ces and sub e]ctrve analyses and procee to an examination of the So-

cial and ps J) ologrcal ro lems Qbservable in the work, so as to arrive
at some understanding of the novelette and its essential thematic content.

* *

When we tHrn to.the. text, we immediately discover th darn
First, we see that Migueis” criticism of social”and psycho ognca
blems 15 both extensrv and devastating. Second, we observe atoher
ﬂoeots of the novelette, such s Ifs t ne or the author’s yse of

rnaI rnfrltratron technrque tends to make these pro Iems ard
to r dentif ?/ onse uently, since 1t Is necessary to organrze the ma-
terial In 0 de to ev \uate it we shall look at the socio- choloorcal
m} rtions of te nove et%es hematrfc content in the r(%en rdl ordg

ich trlfse human problems are first resert]ted Thereafter, srmrla
items will be groue together for case of study . Two exceptions will
be made In this general scheme: first, a number of separate aspects cha-

(]54) And who treated of

milar range of problems in similar so-
cial classes. For example see R B' d.

a sim

Ul B'randa osA Farsa, 3rd ed. (Paris & Lishon:

Livrarias Aillaud e Bertran 25) Humus, 2nd ed. (Paris & Lisbon: Livra-

rias ArIIaud & Bertrand d.); A Morte d o thaoo e 0 Mistério_da Aryore

(Lishon: r&ao Seara Nova,” 1926): O Avejao (Lisbon: Edicdo da “Sear

ra Nova,” 0 Padre. (Lishon: Livraria Central de Gomes de Carvalho,

1901): As IIhas Desconhecrdas (Paris & Lisbon: Livrarias Aillaud e Bertrand,

n.d.), Os Pescadores F'Lrsbon Estudios Cor, 1967).

5 . — For further information on Marceljo’ (or Marcelo) Gama, see

the aBproprrate entry in the Pequeno Diciondrio de Literatura Brasileira eds
José Paulo Paes and Massaud Moisés (Sdo Paulo: Editora Cultrix, 1967), p

109.
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racterdzm lower, middle_and UP erclas% H‘e will be grouped. together
ﬁo assess Puers r%(\e,t\}/al of them: second, edrscussron
of psychological eftects will Tollow an examination of socral problems,
since they are dependent on them to a great extent.

Social Problems

The first human rﬁrroblem to come under fire, as it turns out, s a
sogral one: the undianified and unattractive nature of the Portuguese

il procedure of the time. On the very first page, the author

rctstu?n - Jury and prosecutor, in that order. Speakin of the Jucge,
Renato” Lima “says:

O juiz mandou-me finalmente erguer e, sem tirar os olhos
dum maco de processos que tinha sobre a mesa, perguntou-me:

“Tem mais alguma coisa a alegar em sua defesa?” Era um
homem de olhos pequeninos, penetrantes, entrincheirados nuns
oculos de miope, e tinha os cabelos raros e revoltos sobre a testa
vasta e luzidia. Acompanhara todo 0 julgamento com a mesma
automatica indiferenca com que certos padres oficiam. Digo
r(nes)mo: como se ndo acreditasse na eficacia da Justica (p.11).
56

It rsh rq| a r assurr 5{ rcture that one %ets of the courts presrdmogf

offrcra r natfractive and ever ation
berngS aImost co J erent fo t gt]e?endan g (ttrs own

roféssjon.  In the ver same breat UEIS nrtates a Critl-
grsm o{asr |Iar attrtuge ome memt)ersNHhe Clturc[t The Iat]ter
Institution will come In or urther comment but for now the author

concentrates his attack on t% al system and its components He
continugs r% descrrPtron of the b dge’s Indifferent ﬁnd care s attl-
tud with a bit of dialogue after enato has beep1 asked It ﬁs an
urther %atements to make to the, Court. When he answers mten
gatrve the Ju ge assents in an umntere?ted manner. “Esta bem’ disse
uiz, semoln paramrm ‘Sente-se alem e espere’” Then,
afer several mtervemngP ges, the gud e 1S Eorta ed as Irstenmg rmpa
trentytot ury’s verdict and passin ur k seritence on Rendto:
Uiz Interrompia as veze? a leitura [o r%urly foremans statementl
l[?]acrente para qar esc arecrmentos eeu dia a boca para ndo rr
gritar.” O juiz sentou-se por fim, ¢, folheando um velho codigo

(5623 Jose Rodrigues Miguéis, Pascoa Feliz, 3rd ed. (Lishon: Estudjos
Cor, 19 5% 11 . Inasmuch a3 the following references will all be to this
edition of this work, page numbers will be given in the text between parenthe
ses.



- 187 .

de folha am eIad S ¢ cobertas de not]as re gru rapidamente a sen-
tencah Thus, b())/ means of the added details of the judge’s
rm[natrenc a use of a work of legal reference so old that its pa?es are

lowed and scribbled-over, Migueis has given s, a picture of a u-
drcral figure which 1s very far from reassuring.

That, however, is only the benrnnrnr%r of the author’s desgrrptron
of this court He next brings the galleyy. urider fire for its morbid curio-
sity: “ ga eria (rjue Seguiu cOm avido interesse .0 SJulgamento nao
decerto por amor da ustrga nem porgue eu Ihe Inspirasse_comiseracao:
ma? para ouvir relatos dramati %os e torpes” p.11)Then Jt Is the
ineffectual prosecutor’s turn, with: “Que disse el na sua acusacao? Nao
Me posso Iembrar precrsamente crfrsas confusas, palavras ocas, gfe
fos. g mmedrateIX fol owrn% that the |u rJ rg comes in

Its share of crrtr IS t0 aps Ssennores jurados bocejfavam
ﬂumdo ndao dormiam” Q Migueis_does riot let them off that
g however for ontene tpaewe find this description: uHou

% |da um burburinhg; 0S senhores urados er eraims

tendo as as no estrago estrcfindo as pernas que a imobilidage en
torpecera, e oram saindo em fila por um [sic R]orta barxa a0 fundo,
?ewveasaeg IOatgr rItnorleoauct rgr rﬁrusrt%s \a/r?tqlnas ot at the ury as Rehatos
sentene% rs bern read: Atraas detO hrr?os e Inex resjsrr)t/rs COmo, aco-
G I T o i B ek
trcrs fthg Chu?ch as weﬂ J d

To add to the 8enera| caIIousne%s of the atmosPher% of this far
from-m gestrc court of law, the bailiff is brutalhr] curt In nis treatmen
of the fendant. As he chompanres Renato t? IS seat, he says:

(uele ﬁdo explicou 0 belequim, atalhando-me aPssa ern
p . 19)" "Otehr lawyers In attendante add to the general Impre sron
thro gh therr 3ctrons As Renato dei)crlrbes th mfor s “No vao a
anea dors adv e longas cabeleiras discutiam. como aois farl-
seus sohre ponto a er co afectada e quase comica solenidade, e
segredavam rindo”

Renatos defense attorne;r however, is not |ndrfferent rmpatrent
or Visib g/ca lous. He Is merg rrghtenrnggstt#ﬁrd “Na bancada da
defesa, ahsorvido em admrrag 0e estug e es udante 5eD0so €
fabeludo grocurava fix J e atifude e o gestg of te pomgous
aw ersm tioned Imme rateyaove * Era 0 meu defensor!’ P
An 1ers butafallow Imitator, one is led to won%erw Ehe a gréat
portron of the legal machinery being portrayed in the novelette is not
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also haseg on shallow, imitative formalism: surel adan,gerous_ thing
for Migueis to r%ve. Insjnuated in 1932, just as . alaﬁar Fasgist re-
Ime Was consolidating 1ts power, and In an era in which rigid totall-
arian states were beirg founded on the basis of brute force “and legal

ormalism.

The court recorder adds the next unsettling dimension to the
human element of Repato’s trial. He seems as dry and ancient as the
legal code-book used by Renato’s Audge: O escrivao ndo se mexeu do
Sel quar: amarelo, e distraido, tinha”o ar dum P_r 08SS0 ar(I]uwado e
esquecido sob o po. Conservou &. maos descoloridas e mag as Cruza-
das sobre 0 pano vermelho da mesa, )todo esburacado, e nao se atre-

via fitar-me nos olhos. " p. 13-14

With the tiniest detail  that of the worn-out cloth covering the
cowt_recorders table Mlqjumts aﬂam uses a subliminal lnf\ltranon
technique In order to prepare s for Nis criticism of the physical aspect
of this ghastly courtroom:

O tempo corria devagar, naquela sala que mais parecia um
longo esquife, de paredes empoeiradas com painéis antigos de
azulejos pintados a flores convencionais. De quando em quando
ouvia-se o tilintar das armas dos soldados. Uma aranha, indife-
rente as misérias e pompas da Justica, tecia a sua teia num velho
bico de gas, sobre as nossas cabecas.

Cheirava mal:a suor, a aguardente e a p0. O ar espesso e
envenenado entorpecia. Os guardas dormitavam de pé. O rumor
das conversas subia num crescendo, até que o beleguim Ihes punha
termo com um berro. Podia-se entdo ouvir 0 zumbido de duas moscas
que turbilnonavam sobre a calva do escrivdo como dois acrobatas
numa pista (p . 14).

Everything about the courtroom is antiquated and ill-kept. It is enough
to %akegone lose all confidence lnthqe leqal roce_durlg, but Mi ugs
continues to add fresh details to his descriptiop of it. A famous bar-
rister visits the courtroom In order to talk to the COW recorder:
um swtmgog rdo e corz?do (U] velo cocth,ar- he gualquer c0Isa
a0 ouvido, deu-Ine uma palmaaa amigave| e eloguente nas costas afro-
fladas, e de apaéeceu, sorrindo paraaturbg com ar ealegie suricien-
cla e fazendo adeusinhos com a mao papuda para todos os lados™ (p.
15) He is at once fat and fawning.

All this occurs in the space of just @ few pages. The author has
constructed his case agamstpt%m sor{ of jUdICIa? pgrocedure with great
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care and considerable detaile He is now ready fo come to his conclu-
sron Through Renato, he calls the | gal procedure “Este aparato sera
% ade nem grandeza. rPr ang describes the point of the
Mas na vergade, ug | porta am agueles homens' indiferentes
as razfies o meu crime. 7 P 16) And, endjng his argumentation,
Mi uers gives Us the reasons for the court’s indifference ™ to Renato's
singular, psychoo/thrc and therefore difficult case, in the foIIowrng
statement. “A [Verda er que Interessa aos tripunais e uma verdad
formal, relativa, decalcada nos figurinos ca Lel, No fundo, 0s jura-
dos eram necessariamente estuprd S. g ordem psrqurca e moral es ava-
lnes vedada. Factos Factos! Eu serra ara eles, agenas 0. homem
C%ue matou para roupar” (P t) 1S war dead formality
the court has resulted In Its 1g tin the facts 1t so eamestl admrres
completely out of perspective. The concl usron reached |s as ereader
IS t0 hecome aware as he continues alﬁ g the trag a]os adven-
tues erroneous. [t 15 only through shegr good fortyne, then, that it
0es the Dest loossrble thrrrr# from“a social point of view and commits
Renato to an insane asylu

J m% to  other considerations |mplrort In the above It can be
assumed th |gue|s happemng to treat of this partrcu ar social pro-
Iem Wwas far fro[n orturtous orteaht or Was hrmse apr duct of
the Portu uese legal Institutions. of the 1920°s. He Was _nerefore
thoroughly” acquaifited witn the legal system he castigated in Pascoa
Felrzo wevr It should. not be” assumed that the “order .in wnjch
soclal [pro lems are treated is indicative of a ranking as to_their relafive
|mPor ance. Rather it was the plot structure — “an artistic .conside-
ratlon — which determined  that Mrguers lead off his social com-
mentary with a critique of the legal syStem

It s also quite obvio s that tY]hguers technique in gresentt?
social and ot er problems re |es on £ accumu atro of sm |l detal
most o which are not particular P/ tell mga In order to end up yma

ﬁ his point 1n a 1(st VIgorous manner. Havmrlt observed this
teﬁ nique. In detail, therefore, We may proceed to a briefer analysis of
other social problems in Pascoa Feliz.

Aside from the matter of Renato’s mental illness, which we will
not examine. until later for reasons alreagy stated, the next aspect of
life which guers Criticizes |s also a 300| | one, namely some of the
more enerall %d watyf In, Which socret}/ treats 1ts members, First
t] sim Y e totally indifferent to the existence of some of Jhem

theretly earning their resentment (p. 27). In the case at han
notice that Renato s resentful of the way’in which society has treated
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him, but that he is not rebelhous In the usual way. He IS no ordmary
hood|um or criminal. Rather, eexPresses his re eI lon hro%;h blind
reachon or bed|ence to somal essures P 2 ms the
crux of &ums chmsga J h lhetehﬁus effects that socia erssu
res can have on the individua the reader Is not likely to
recoqnize this at first. It 15 only later that we come to see that the
disaster whic sthkes Renato precisely. for having “obeyed” societal
stimuli 1s an Indictment of the evils inherent In"society, and not In
Renato. 1t Is for this reason that Mlguels says, through him: “Nao me
considerem DOIS UM Criminoso™ p. 2

. The. theme of social injustice reappears a few pages later, but th
time |H S @ réh |t|g/ cnhmzet!l #or Ren%Ft)o Says; epd%g me_Convenci
Ue a lel da alndustlga 6? It IS aIso an early | d|cat|on of
e]ato Lima’s persecution” com lex esultm% from his sufferi l\gl from
sc izophrenic ;far noia. However, the primcipal tone th at |r9u IS
a OBtS IS mereg( at of an ironic b|tter ess. Somewhat later |

story Renato satirize way |n which society 1ll-treats the downtro
den 7983 Telectsyb%ttVY on t%e p¥oh L ate of his son,
now fhat it I certam ;]at his fat er will he unmasked as an embez-
zler (p.114-11 tﬁltter tone resulting from the |naust|ces of
somet reaches és eak with the acid comment: “Se a0 menos tivesse

a existencia,” (p. 134) Agaln Wwe notice the care

0 az
|ﬂ] P]ICh tﬁe author has built His case.

%nato Lima, of course, Is a memger of the_ lower somoeconomm
class w Hlses to What ﬁne m| tcon3| er1he mui class ur|
coureo IS career. T us, edrly on In as 0a Feliz we cano erve
eginnings, of a escnPtlo of Iowercass ewhlch 1S sowly
bunh overthe course of the novelette. First, Renato tell su?]
mot sromanhc semi-literac (g 30). and of his famjly’s umb
ihe province of Beifa, 5|tuat|on WhIC rEade fo a lack f
Influence and protectlon ahue| esde %
ana contar oM 0S Earentes (. 31)Next another aspect of the
Lfe o[) the Poorh resented: hlo fat ersworklr\% onditions In a LIS
on_brewery, which were S0 ad that he coufd haraly sup ort ms
amlP(and Was o exhausted h}y the d eman s o h oht at eco
R}a;r ttle or no attehtlon to IS son P( aceto hIS
A |vm? condjtions reache a clim afew pages %ter when_ Re
nat notes the rd|culou? nople way In which his fatner dies:
fora}lr%| encontra o no fundo dum tanque de cerveja, com 0 Cranio
endido

Renato mother must pow suppor} both of them, and the pictu-
re of her ef?orts to do so is not ggmfort?ng She takes In IaJhdry,
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working to the ornt of exhaustron often crying out her des arr on
a kitchen stool (p. 32) She still manages to’fing time fo sge( with
her son, however, ando e day wnen they dre out walkrng he |s sked by a
ki dIy cart- deerr she oe%nt want to sell him her little bo P
3% Re 15 horrified and refuses, but Bhe tragic necessrtfy

selling nas nevertheless appeared In the thematiC content of the story

Su[Jerstrtron forms a part of many people’s lives, particularly in
the leasi-educated classes, and It, too, appears In Pasc%a eliz. Tﬂwards
ebe ginning of the story, a frrend o Renatos mother statest at his
g ears are"a sron of future good fortune \P 33). The su Ject IS
then dropped,. but at the verZ end of the novelette |t crops U gam
W nRenato IS ur%ed to buy a lottery ticket whose number con arn the
o gro Renatd 15 terrified, a reactr%n which is only rein-
orced wh enotrces that the oId woman 1. a %hback or adwarf
h . He_not ong/ as&r%erstrtdous orror of SUf a
mber but e IS mstrnctrv Il){ h) le woman s ph srca de-
ormrty This, In sprteo his avi %VmentOhed the effects of this IXPG
%UJ)ertrstrtroufs Re drce In his own life, when he commented
é course (? the novelette Upon his own slrghhghysrcal de ormrtres
and_concluded: “E hem certo ue 05 homens ‘olham’ com desprezo e
rancor 0s seres defeituosos”. ( 8 33) He is thus unable to combat in
himself this sort of superstition.

Disease forms a Part of most geoples lives, S0 it i hardly tyﬁrcal
of any particular soca class, except perh aEs In terms of frequenc
HoweVer, It 15 h rfd mentr ned I Pascoa Feliz, aad so we shall orily
note |t ty e.an utere ects. Renato’s mother digs in.an eﬂrdemrc
36 t IS a cataclysmic situation which makes no implications as to
the inner nature of the sufferer somethrng which is not the case when
Migueis touches on the subject of diseae In his presentation of the
life” of the upper classes, as we shall see.

His mother’s death through disease does, however, have imme-
3te rm[%lrcatrons for Renato. The first of these is hunger, as measu-
e ravenousness with which he tackles his first™ few plates of
food a the Conselherros house g 3 gre second_of these IS an
hmmed thnforcem B rception of social difference for, as
e explained his Immediate obsequio sness at his, new abode “EU bem
sabra 9ue sem 0 te gero amargo da humil a s para
0S ob es deste mun f The Conse erro
conscroscrusly reflects thiS tryism, oo, when he offh nded teIIs
e)ruvnagn Etena 0 to assuage his hunger pangs in the kitchen among the
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This high-handegness, oi the upper class in degling with the lower
15 aIsos oqu ’tr ?act that enaPo) 15 soon rtaceg ﬂh a shopkeeper
I order {0 earn a trade. He ev| entg na nothrn t0 say about I,
for he only relates that “  um pelo dia em regar m-me numa loja
da rua, so acondr a0 de 0 patrdo me deixar freqUentar uma escola
nocturna” Whatever good intentions there may have been
\(r)vrasth% kchn |Iors part were nullified by the manner in which the action

The poor condrtrons under which such youn% twelve -or fourteen-
yearodaEprentrces Ived ang worked are lrought out by the autnor,
as well tencdo a qualidade do freques, & como el nao recebia
ordenado, soaca aeo ato. 0 Merceeiro deu- -me_uma Vvela de- eﬁtea
rina pa %(ﬂee gu esse eB na cam tt) 412 Renatp, as we nhave
seen, had the advantage of being under the protection 0 an |mportant
ger onage, at east N the merceerros terms. Nevertheless, his IVP%

wo ing con |t|onswre ar from berﬂg %o e shared ho| (Pa
In the stor sattr% with the rﬁs whom h eventually befriende
4'1) He was taug t to cheat the customer and even to think that there
wasasort o[ S0 |a trce |n the erchant’s dishonesty with regard
t]o the Con herros % % J—Ie Was qiven o ec(} lessons In

pocrisy, or the merc at wno hated the. Monarchy and Its g,onse
erros dobrava-se em venias e desfazia-se em sorrrsos

when he_saw the Senhor Conselhelro agproachrng It was alI
e a(rtJ tof the life the lower classes. That life was itter, as’Renato poin-

“Revoltava-me a vida, mais custosa e violenta para os fra-
cos. O meu pdo era amargo. Desejei alguma coisa que vagamen-
te suspeitava na existéncia. Ao contrario do que hoje penso, di-
zia comigo: “Os outros € que tém culpa do que eu sofro.. ”

Desejaria amar sinceramente alguém, ser alegre, tornar al-
guém feliz: mas a amargura da vida comunicava-se a todos 0S
meus pensamentos [sic] e aos meus actos.  “A alegria e a bon-
dade sdo privilegio dos fortes,” pensava. E, no entanto, reconhe-
0 agora que ndo era, sob certos aspectos menos feliz que mui-
tos por quem sentira inveja (p. 45)

We get another rndmﬁtron of the qu (ﬁ alrt of Ijfe for the Iower class when
ne describes the Rrg t of rt% er oor n t e gurse of the otterEl/
ticket vendor at the“end of the novelette (p. 144- It |s curjods
fo note In t‘ns connﬁctron that the, wor r\ class S eprcted elsew ere
In the novelette as having a certain nonillty, as long as Ifs \ndrvr ua
members are physically impressive. Renato”is, of course, jealous — a
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sign that social classes are not the monolithic structures that some
Eeo le_and some literary. movements would have them be. As Renato
aP/ ‘Quando passava #unto das foréas arava oIhando com Infantil
|03|dade eram cavemas infernais, cheias de sombras e claroes,
onde os homens, negros e vermelhos, semelhantes a monstros, fabrj-
cavam estrelas, malhando nas blgornas Forca e violéncia, A acti-
vidade brutal daguela gente Inspirava-me d@ concepcao dum grande
poema do_trabalh Ue nunca tentel, sequer esbog r — et mava
mais humlde e mais g UEno 0 meyl Vilto cluenoe humilde. Inve-
%el 0S hamens qu 0 Seus musculos possantes, criam as formas
0 movimento”

Turnin now to the next somal aspect to be mtroduced in Pascoa
Feliz, we r}d the same multi-directional aﬁ)roac In {he auth?rs
des crl tion of the uRger class We have alre Potten glimpses of it
while Renato was the Conselheiro® %roteﬁ ke I\/hPuetfs des?rt
gto n of the lower cIa?ses ﬁ ever, his 1Nustr tlve details of the ljfe

the rich occur mainly In the short stretch of ten pages. Obviqusly,
this f dlfe {o the structure of the novelette since the CoHseIQelro 1S
qf on yfeetmt[JJ importance in Renato’s life. Nevertheless, this descrip-
tive condensation has at least two advantages; it makes f %reater
impact with fewer references and it provides'a change in the nov lette’s
Internal rhythm.

Also. unlike the descrtptton of lower-class life which we have
{)ust exammed in Pascoa Fehztehf of the ugpet class, 1S de;ftcted as
eing almost totally worthless, from the 0|nt V|ew of sqcial utiljty -
F|rt the social function of the monarc |a confe hejros, IS described
as emg utterly useIe? & 2 ger cas% In then o serve
to fee| a snobbish noblesse obli att||tude ward eunfOftunate

The prime examPIeo h the Senhor C n?]e glro sog
shows h|mseIf to have re amed the authoritarian habits evelo
while belng] s %obernador civil (p.
|

37)( On the ver?{ next page, Sus-
PICIOH of this. éminence’s moral |ntegr|

%/ enters Into t rptcture when
he Conselheiro’s son scrutinizes Renato. pa eC|a rocurar

na minha cara alguma semelhanca com o seu pap

Conselhetro songts ﬁtmself nogparagon o? n?o a? V|rtue for t)he ser
vants of the |% ouse like to ﬁOSSI D a outte , amt%acf Ue ele
tinha, dos seus rdtos das doe cas que (apan ara’] e andava
com outras. r[h 2 Even to the ajseases w |c af lict it_then,
the upper class compares unfavorably to the Tower, a least in Pascoa

Feliz.

This is far from bem(t; the_entire list of its defects, however As
we go along, we discover that it may be poorly educated (or stupid)
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in spite of its fipancial advantages. lron rcaII the auh%ust Senhor Con-
selheiro, who will [ater become the King’s Finance rnrster loes not
even know arithmetic (p.. 40-41 hen again the Conselheiro, who
apoarently means to be kindly t waro Rendto, cannot seem fo do o
without bern? %n arrogant ex mpIe of those_ who have lived for years
off the fat of the land”(p. 42) ~Even the Conselheiro’s perqursrtes of

office are S0¢ Cﬂlly deficlent. His oovernment -fumnished carrrage
exampe SIfS yat hrs oorstep for hours on end 43) l_as
the author brrngf a_facet of rPpercass life which underscores the
messa etttf socidl in ustrcew ich e gIves us In thetnovelette \évh]atexteg
err aults m e rich can always escape catastrophe by going i
exile. The r%selherro does just t hat wepnote wheFr)t they ﬁ/lon rchy
1S overthrown and the Republic proclaimed (p. 4

Mrguers criticism of the inequities of social class differentiation

and othgr problems inherent in that differentiation Is no% as we mroht
susﬁect Ynow prcesente n masgrve blocks. Not only ave the o
go g Criticism an de?crrptrons een soread over a goodly number
JO ges, but they are afso Interlarded with criticism of @ mare general
sort. “One of %hese IS education. A swe have noted with regard to the
Intellectual de rcrencres of the Consel grro even the quper cass suffers
In this respect enatoscasetee uc?tron structuerts 1S oo(pres
Brve h treg ent by the oth er]c r rer} eacer
ated by the Jndi er Nce 0 |h 00l’s st]f g Frna his
mother reaction to IS Socla ar ure In_school mog g(e é)

) and hdf havrn% to resort aétendrn nig tschooldrrng lescen-
ce are haraly condlcive to a education.

Organized reIr lon, 100, IS castigated by the author in this no-
velette. gWe ehave a ready trceg se\9eral tar¥ %ntral lhrows given one
or two unfortuneﬁte aspecs o thrs ins rtuﬁron ere are more. Viewed
asa urely socia |nst tutron rell |8 |saso se% n to_be drfferentrated as
to_class structure, for por rdem nhor Conselherro, eu Ja a
missa com as criadas. % % orse %he Interior decorations
and even the musrc rn churc es sack of artificiality, as do, the reli-
LT R

urch interi
tendnY church Boes after a?r have a certain survrv vaque/ whrlezh

live onselhejro’s o S enata’s first employer,
he otner(hand talks open fhrs rﬁsﬁ?)e fortg hurch hf))aoyme
ven am para ca com adres m com missas! g?a Issoe om [a

Bara VQCRS, ﬂ ostam de_homens_com sarai] With thig
rrngrn% d these %Rerrenfes Renato Is hims [an exampfe of
religiods Nypocrisy. When he tinally turns his own life into a ‘sham-
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bles he notes in himself “ ~ uma tendéncia religiosa, o apelo. é)ara
‘mais alto’’ f( 3 All fold, it s a rather discouraging picture
we are given of organized religion.

Havrng disposed of these rather more general social Rroblems
I\/Irguers th n Introduces the thirg socral class with Whrch e deals:
te middle class, in the persons of rrst Nogueira and t n Renato,

uerra when we meet h |m 1S 3 arrr}/ rich_man. as worked
har and managed to better himself ecoomically, but from the outset
there IS susprcron that e has done so through h “dark deeds 5
Somewnhat later we are informed that Brasrl ara ee e sem re
a mesma terra aasta a quase grrmrtrva pars de febres, eouroe
pretos,” 2 which would seem to_be the point of view o an
exglorter of othefs. StrII Iater Renato 1S still musrn as to his employer’s
gat ‘Que Tizera por 1a? omo cg ara fortypa? As maos, tinha-
S grossds, maos plebeias de trabalhador, on eosdram ntes roduzrﬁ
um-contraste Impressionante” p s have, however ertF
a soclal copscience or a quilt ne for he eI s Renato rmmense
In mMS rise from the Iower claa to the myddle class Tnen t0o, he IS
very kind to R natcfsfamrly, own tq refrainin rom avrnlrgj Renato
arrested for emoezzlement dut ?f consideration for what wouldl happen
to the Lima family as a result tg 136) In sum, Nogueira 15 an
examp Ie of the paradoxical nature of the rising mrdgle class whrch
as}ﬁrrres t0 a higher s%cra]l status v¥hrch exploits “Its inferiors, and e[

Ich_has nr])t risen g enough Tor long enough to sever its socia
ties with the lower clas

Interestrn IX it would ap ear that mrddle class oceu ations are
not thougnt of &s bein esRecr lly noteworth IXteaut r, 10 U Qe
from the™fact that we are never told exactl wat it 15 that Noduelra
and Renato trade in. There rsavagfueness bout their business afrairs
whrch Rlaces the mrddle class ?n a different L!olane or In a different focus
from the up(Per and ower classes, rna% ch as we are grven much
description "of the vocations 0 boﬁh of, the atter groups. t 3rf
Miguels Intended to make no special criticism o thrs aspect of middie-
clas? life, byt merely wished to use N%guerg usrness gs a vehl
to allow Tor both Renato’s transition to the middle .class and his em ez
zlement operations.

Noguerra place of business, however does give an rndrcatron
g%dto L\J/\é“at rstoccurlrsattlroonn rr(;r)rC htarbea It 1s located eovsvtrg e% taree nuosrtse
ang ttr)te afe fil t?tP/ P 1373 I\/Ioreor}er the? work rnvofved 1S glerrc
and the office itself often prévides Renato with much peace and quiet
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BB _51-52g Thus, it would ﬁeem most |Oﬂl al to assyme thaﬁ Ahe firm’s
siness 1§ connected with the ship mg Industry, which would account
for th? existence of restfyl ;))enods f relative Inactivity between vessels,

as well as 1ts location. (5

Other aspects of mlcdle-classglfe vdhlch come out in the course of
the novelette are Renafo’s successful adaptation to upward social mo-
bility (58), and his W|fes_rel,at|veIY nsuccessful transition to the mid-
gle class gg? - 5) Luisa’s maladaptation to the stress of movm?
rom_ong social class to another magi owever, have been due to he
U brmgm?. A worthy person_ herself, she does not enjoy even the
]g nt comfqrt of Rendto’s humble family background, for'stie is a

volves aboyt thejr

q

lna de pais mc_ogﬁ tos” p. 32) Bésides, her life with Renato re-
_i)me._ e, If relatively secluded and Is pever kept

Informed of the family’s financia POSIIIOH

Luisa shows a great lack of cuy

86 and 96) Indeed,
Thus, V\/%lven her“insulation from #ife outside of the home, ong can Ima-

osity a_brgBt such matters (p. 123
Ine_ what terrors are In store_tor her when Renato 5 compmitted to
e insane asylum and she Is forced to return to earning a living, as
she doubtless“did earlier in life,

Basically, these are all of the _?roblems of middle-class life as
Wch that are apgar nt mﬁscoa Feliz, O\her proPIems and, aspects, of
Ite do Impinge on the middle class, %ut only as a function of sometx,as
a wnoje — Some of the ﬁ?mal gro_ lems |mmed|atelzv b%low fufr IS
examples of this. Genera 8/ SP aking, the pictyres We have of the
soclal_ hierarchy are mu%h learer than that of the middle ranrg?. IA
IS an interesting aspect of the novelette, and one which may be relafe
either to Miqueis™ critical intentions sa_ regter inferest ‘in. conflicts
between socidl extremes) or to his artistic criferia contrastmg_ treat-

ent of similar phenomena, in this ias_e social classes and th
ems)  This, however, is mere speculation.

. Still other social ’Eroblems of a miscellapeous nature are injected
ot e e Very %e?a“@?t' et sl L o of b
Port {Br the main; mes_ o? ﬁ1e zYu’t or’s s,ocia? criticism. The ?irst gf
nese is financial instability — and we fina evidence to corroborate

ir pro-

(57). — For an earlier description of this area, in Lispon’s commercial
sector, s¢e Eca de gUEII’OZ' Alves & Ca, 8th ed. (Oporto: Lello & Irmao, EdI-
tores, 1952), p. 15-19. o , _ )

58). — José Rodrigues Miguéis, Pascoa Feliz, 3rd ed. (Lishon: Estu-

dios Cor, 1965), p, 59. Inasmuchas_all the following references will be to this
edition of this work, page numbers given hetween parentheses.
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tne_reader’s infuitive placement of the action in terms of time, Renato,
as It haPpens, Is sheltered. from the effects of national economic insecy-
rity, foras far as Nogueira's firm is concerned faziam-se nego-
cios sequros, de gualidade, segundo normas que oS tempos de Crise
tornaram desusadas ﬁﬁ 49) ™ Notice, however, the use of the pre-
terite tense nsteaq of .elm?erfe.ct with .reéerence to the cnmﬁ: Itls a
C olhce Ich eastly Indicates a tlme-pepo occurrlng after the onset
of the effects of the Great Depression of 1929 to 1932.

Last, we note that Rrostn_utmn also occuys amon?, the social pro-
blems a R}earmg In the thematic content of Pascoa, Feliz, Interestm%lg
enough, the UsBrs of the prostitutes’ services are from the upper 4

middle classes, not the lower FI[SI, it will be remembered hgt the
Senhor ons§|8he|ro ?]gon was a client of an mdeterm_matT number of

harlots (p. 38) Then we have seen that Renato hmsefwasaga-
tronizer 0 gag ladies” durln%hls series of ﬂlngs gp. 15-76, 81,85-86).
The lower class | chers, howgver, although

tes themselves. This omyssion,

not _relores ted amo_ng the |
It pronabl wast_e_orl_%n_o the Prostlt fnemse

It would Seem, 'f IndiCative of the author’s posmb%, éefmgaa nigher
morality in the lower class as contrasted to" the mjddle and upper
classes. And this, In turn, agrees with a certain nqoility of the poor,
as they are presented in Pascoa Fel.z and elsewhere in Migueis writings.

Psychological Problems

_ Comm%,ﬁnallyﬁ to the question of the psychologamal prohlems
with which Pascoa Feliz deals,. we have already Seen that the majority
of the critics think that this is the fundamental aspect of the work,
althou?h man %f these also consider Its social thematic conc}ent to pe
Important. \We nave Seen that the autnor has himself stated that the
sychological and social ﬁspects are related. All of this has led to the

relimindry conclusion that the development of Renato’s insanity IS
he resulhof (frhunfor.tlinate occurrence of emotional weakness which
IS exacerbated by social pressures.

. Further support for this causal interpretation can be had quite
Prppw by observ ng tir]e strtictur% of Pascoa Fel ﬁ If we note care-
ully the ag earancé gf social problems In the_work, we find that tne
occur largély in the, first sixty pages or so. Therefore, It seems most
logical to" assume that I\/I|9ue_|s has placed the greater Jjortm_n of the
soclal problems he Erese_ns In Pascoa, Feliz toward the pe nnmg of
the w,orﬁ) ;I)re(:lse g 0 give an In |§at|on of a. cziuse-an -gftect Tela-
tionship between Social problems and psychological ones.
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This 1s not to say thatt cholo ical effects fsocreéal ressu-
res on Renato Lima are on dce In the last hundre J)ges or
so Indeed, after avin exa me er aspects of the thematic content

Pascoa eré and Observed te author’s technrﬁue rg presentin
them It would be extremely surprising to find that he did.. However,
the Rattern does not In fact change, for we find the foIIowr passa
on t ?econ paeo ftext: “Al de mim, no meu assado algum cor
ha-de ficar mexplicavel, Durante 0 jul ament cal provave mente
numa destas letargias que me alhelam por complefo do ambiente.
Desde mul)to novinhg, que certos estados de abstrafr;ao ou de torpor,
me pertur aram ou inibiram a atencao: durante eles o espirjto ¢ mo
ou]e me abandonava. " (p .12) "We are not yet aware of the full

Iloh%trons of thr%é)assaedurm a first readin oftework Howe
the way nas been opened for the deveIoP ent of Repato’s
?ressrve allénation from ocret and the rowh of hrs it pers na
ty: in other words, the a g aranc double” t t 0 many
reviewers and crrtrcs have ntrone Immedrateﬁ]y therea ter, we cfee

that Renato 15 ap y 10 oP ead gur Ity even t ou he has prepare
wntt N i}tatementr J ef se 3 enexA Rage We seg
tat IS proud an reh ous oward the court and. NIs, wife
13 hese details are ong the barest beg mnmgs of Mi uers res n
ta on qf Renato’s Paranor a w renia, however, so %
g/ver efd For all the reader knows, Renato could rg X %
nsuccessful revolutionary or other unfortunate. His luc f onser-
vatron of the court does fiof Imme mteulead one to oueﬁ that ers In-
sane,. but rather to sear hforamoreposarc reason for nis peculiar In-
fransigence concerning his own future's

As we gro res? In oyr search for a_solution to this_ eni ma We
note that other details continue to ap\R/ar N quick fuccessron thoul%h
still mave%unohtrusrve manner, While he is still In the co(urtroo
we are informed that Re to 15 verg anxrous to T me ver dali para
fora condena 0, arruma arasmpre vre ﬂto mundo” o

martu o/er aps, cram¥ not a revo uthonarg % few
wor ater owever, We see that this s also not the_case, because he
says. “A dor humana perdera para mim todo o sentido” p . 15

Thrs tantahzmgﬂuncertamty IS Kept up y the author to the ver
end of the courtroom scene %n It 15 only until Renato 1s comfortab
ense noed in_his prison cell that vcye realize that he has a verg stran e
out ook on ljfe. He is too p ease with the situation, the prison celrs
des r| tion doesn't warrant t e Instjtution’s bemg called a cadeia, and
S0 orh E( 19-21)  Next, we see that he is engaged In reconstructing:
queapresenea dos outros dissipa e confunde™ (p. 21
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It is hard work, for; “Muitas vezes, subitamente, parece que deixo de
ser eu, e a propria ideia do meu crime se obscurece, 0 meu passado
Qutro, como Se uma f? Boderosa me arrastasse ara umnvo pIano
da existencia. Entao comr o a ot]ses erado” p.

On the next pag he teIsust aI of eoher mmaes are
mad (p. 233? and that he finds vrsrtors disturbing to his peace and
quiet (p. 2 25g These are all hints, of course,”of the true nature
of Renato’s state of mind, which prepare the way for the author’s
ever more-explicit indications of the cause of Renato’s angurshed at-

ts at eqo-identificatjon: the fact that his schizophrenia has been

Ifested ythrs$ Intermittent “possession” by his twisted psychic dou-

e— “0 odtro

Thgn as a (efinite mﬁhcatroH thdat Renato is mad and has been com-
mitted to an msane asylum rector appears on-scene, He Wears
a_ White coat, b %s Rénato 1o rmember e ythr about IS past,
vrsrtsteprota? Ist at very odd hours |s ha pﬁ/ n R nato
manages to_exfract another Item of mfor atron fro |s cloud
W IP/I Lasty In case we nave still manae 0 mrsste
R |gue|s |ves Ut ereaso or Renato’s ness 0 %e
ouve em-mim foi um simples con Irto dos meios, e dos fins” p. 2
Renato addreés the prrlsgerhlrrector as Doutor an

makes

him plead that we do not cons m acrjminal ( trs man-
ner, |Othe fact o Renatos madness IS estalorpshed th“?r@eﬂheetgﬁhoh dS

Eechmqueo caeu accu uatrn drvr uall unohtru
urldrn% toward. a ¢ max aterw |c the rea er is eft with no ou ts
gs to the meamnﬁ of the action. As chtetpe of |n5ﬁm%su ered
Renato, whicfl IS characterrzed |n t %nov lette b amfes
tions of “0 outro” we are not likel X egin to bec me aware of |ts
nature until tn a‘ppearance %f Reﬂ tosdrsa(trous ‘lan” or “dream”
E{boutt one- thrr the way through the work. Thus, on pages 52-53,
enato says:

Com o andar do tempo, porém.. ia-se formando por si mes-
ma, num mundo a parte, dentro de mim, idéia de qualquer coisa
de novo e extraordindrio: um golpe.

Assisti, de comego sem grande susto, a formagéo do “plano”
Era um companheiro, um hospede que se instalava em mimee
Despertava-me interesse a estranha operagdo que o meu subconv
ciente comecava a realizar.. Dotado por assim dizer de visdo
dupla, eu acompanhava interiormente o desenvolvimento do pro°
jecto. "

It is. still onlg a nefarious, if irresistible, swindle which has Presented
itself to Renato. Thirteen' pages later, however, comes the first clear



— 200 —

mentron of Renato’s psychic double. Eraaloclnca do outro'9(p. 66%
And eleven p a,gef after that, we have a definifive statement 8 to t
art 0 outro™ plays m Renatosactrons “0 outro, que me msprroue
%uro% comanda- me 0 resto: fal srfrco 0 balaneo as notas de d 38
srto ancos” { It 15 only at this point that we ma e ce
with anré assurance what the naturé of Ren tos |IIness reaII ?]/
prca Ty OWeVer, Mrguers has Iong since preﬁare us for the ppeara
Renato’s alter e? r%{me ns this subliminal tecnraus
at the end of the courtroom scene, R% nato sa Sys that his recollections
SR TASC TSR P Sy o
with thrs technique. Hence, thgre wguld seg te e no need 10 subs
tan jate it further In terms of he author’s treatment é’f Renato’s schi-
p renia, Therefore, we shall pass on to a consigeration of some
the other V\Hchologrcal aberrations that socral ressures and
?rn Ividual weakness Cause In Renato, f'ts well as some of the inter-
relationships which exist among his manifestations of mental turmoil.
ena‘]os

The first of these is the momentar transferenc of

affectron for his father t? a)?rrﬁnd carty driver after fab
||s ca sert not onx (e ¢t of hgs fathers death ut also
br¥ the ack 0 fection exprésse urrn I Renato sa 5 of the
Incident: fol essa a unrca VeZ ener mel Igar — naquee
desconhecrdo . The emotio aI neea that enato feels 1S
Fue ms aImo totﬁl deprivation in this enP for we
earn g few. gages ater that: “Nunca me olharam com carinho —
excepgao ita de minha mae, que tinh a sempre 05 0lhos rasos de
agua.. Desde cedo, or |sso arm ZENe| eseéos de uma ternura nunca

I

As we have seen, Renato. is persecuted at school and is ashamed
of causrng his mother’s unhaggrne over the fact, He therefore escapes
into a dr ﬁm -world gp 8, and especralhf 43-45 "In which he
describes his adolescent daydreams)  Later, his latent desrre for ven-
(]J ance c%mes to the surface. |n the form of an erratic_rebelliousness.

t leads him to riurt many ,o S I succession Always
however, a rebelfious impulse is followed by &n obedient state;

59) — For observatrons on Migueis’ treatment of alienation and other
social and psychological problems in a much shorter work, see my article, ~The-
matic_Consistency in a ew Manner In José Rod rrgues Migueis’ Lodo’ ™ Luso-
Brazilian Review, Vol.11 , Winter 1974, 231
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situation which is later developed to its fullest extent in terms of
Renato’s schizophrenia.

Renatos life steadies for a time after his marnacI;e fo Luisa and
oyment hy Nogueira, but his existence eventually becomes too
hu d mfor m and leads to a state of apathy: “A vida mecanizara-
me a fal ponto que ndo me baixaria para dpanhar uma carfeira e
entre?a la'a quem g tjvesse grdldo nem paﬁa salvar-lhe a honra.
Mas amoem me senttalncapa e a erquer do chao para a guardar
é @? only og his work l%ecome monotonous, but [ie gets terri-
p ore W|th h|s ome life. Thus nearlé/ fwenty patltes later, Renato
Potests 2, levar 0s sertoes a bocejar, oU a trahalhar, até ao
im de tudo, o né desta mulher modesta,” sempre amendrontada?
existéncia filtra-me um sabor a definitivo que me aterra.” (61)

Renato’s earlier h|ston/ has, of course, been characterized by
Bserles ot emotional ups. and do vYns with an obedient pha followed
T lious one as his “do takes “possession” of him inter-
|ttent We are thys %reﬁare for the aﬁ)pearance of them or state
of Inne msurreci lon In (i a stage which aP ears e|n|t| r%/ony
after ne P ﬂ realized thaé h|s Ife has ecome almost total [y%m teres-
ting, as If that were the Btermmmg 8% It 15 not tl 0 E
as ‘e have seen above, but IS callse h|s mental Iness, which i
In turn a result of social problems. In tiis w tespurtous cause of
Renato’s antt social actions —horedom — |IH S his normal and his

irrational selves, becoming so magnified py nis schizophrenia as to
become a psychological agerratlongln |tseh‘y p

The immedjate result of the ap earance of the “dream” or “plan”
Wat Renato feels reinvigorated % Howevg r4ust as the
aut or has |ven us a ar doxical |ew o the bad an good in
?ther resel s— the had court ol [JUStIC% arrives at a goo snt}ence
or example — so It 1S W|t Renafo’s aperrant behavior, for shart
after discovering his new “purpose” in [ife, Renato feels the stirrings
of doubt as to"the rightriess of his plan to ruin Noguelra. 1t

6%) José Rodrlgues Migueis, Pascoa Feliz, 3rd. ed. (Lisbon: Es-
tadios, Cor, 1965 5), p. 52.” This image of the lost wallet is a link between the
second and third edltlons of Pascoa Feliz and the detective novel, JJma Aven-
tura Inquietante. Interestlngly enough, however, it does not appear in. the, first
edition of Pascoa Feliz and 'is therefore another example of how Miguéis re-
vised the second, or definitive, edition, Also, as the author has pointed out to
me, the two “wallet_episodes” contrast a pathoIoPmaI case with normalcy.
61).— José Rodrigues Miguéis, Pascoa Fefiz, 3rd ed. (Lisbon: Estudjos
Cor, 196 )[ .11 .Inasmuch as all the foIIowm% references will be to this
edition of this work, page numbers will be given in the text between parentheses,
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marks the agptearance of a rebellio adamst his rebellion. Thus trapped
Detween two fires almost |mmed|ate)i Renato explains that

mo certos toxicomanos, eu t|nha simultaneamente 0 horror € o or u

p] do mey vicio” (p. 57) It js still part and parcel of Renato’

schizophrepia, of c?urse but it shows how the autnor has develope
It In depth as well as linearly: %nato finds en{ oyment_as well as
suffering” in both his normal “and his aberrant sae? This In turn
shows US how far- reachlnv% are. the frustrations of |ife for the grotag

nist, and repares us for What js one of the most violent of means used
In"a person’s attempts to alleviate his emotional pressures — murder.

aving reached this 0| t, there is not uch ore that we, do

not %read know, for Weh now cgrp]nnce tebasm e atbon

shlp etween Renato’s s d R enia and his otner psycho ﬂlca

ratlons. As we hav not% precedm?pﬁes his obsession grows in

|nten5|ty . 62-69), alt ou% It qccasionally gives way 1o acounter

Impulse’ (p. fs p % results In an ncreasmcg a|enat|on rom
|s growm 0

63
nis famil )722) g emotlonal nfhcts result In
an escape into diss

Iut lIvjin He has 1 ings of. con-
S|deraHon for an one ut hi sd)n Ep fma%ly fatalr) |I?n§ssW% nonteaély

enoud contracts a m stenous an lp

Renalo re-enters an e |ence cycle S reneweq aff

tion for nis wife (p 6an Suffer hor en(f Hs serhes of

aa)ares p. 102-104 10618 111-1 465, coupled with™ insominia
The process of Renato’s final downfall is all but over now, as we

know. N gelra comest suspect his 8eneral manager’s rumﬁus ma-
chinations ~(p. enato_rapidly necomes “certain that No-
guelra as scovere p 125) " Préssures mount, and Nogueira
onfronts Renato at Ion Ist 2 8-137) "Whnen. he qoes, s, Re-

ato |s osse se dou Dle p 128 k|IIs his benefactor
2 é)w KwNandcke

rh aoout L|sb )b

turns: home’ with t t falmon rth| |tt 0y ear s o

nis sop’s death and Wa er?] |nto te mg 5-157

later, he 15 eaceaby a507pre ended on the road 1o Mafra completey
e halve arrived at the

8HItm0|nat|on ? g gsych())lo caf thECtS fhélt a nostile soclal environ-

ment ha Renato Lima: effects which show a great degree of
unld ge na diversidade 62) as well, : J

(62) — José Rodn%ues Miquéis, “Nota do Autor SA Segunda Edicao),”
in Pascoa Feliz, 3rd ed. (Lisbon: Estudios Cor, 1965), p. 166.
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Some Conclusions

It would seem, therefore, that a few conclusions can be drawn
from the foregoing:

A. In certain resPects a number of the critics who have com-
mented on Pascoa Feliz have been unreliable, misleading or even
untruthful about the novelette and the author’s view of the world.

B. . Also, many crrtrcs Persrst In attempting to trace literary in-
fluences in this portion of Mlgueis WrrtrnR/s thus addrn? {0, the ‘con-
fusion about the work and laying themselves open to criticism from
the author and others.

C. The text rts%If reveals that Pascoa Feliz deals with a very
gat many social problems, rncludrnlg aberratronf in the Portu uef
Icial procedure of the Hme gen arze? S0cia rnerustree sentl- i-
eracy; poor Workrng con rtrons CNi dselrnﬁ grstrtron drsease
hunger: commercra dis onest%/ yocrrs the social uselessness of
the up er class; er -Class s obbish ness | ose sexual mores of the

er cass oor ucatron of members of \eu per class; other de-

encres rn he e ucatronal S stem rtrfrcra Ity r orgamzed religion;

rer rou octjsy; bastara esec usion and ignorance of women;
financia ra@ta M prostrtrYtron and murg g

D. These social conditions exacerbate psychological problems,
whrch othervvrse mr?r ave remarneg Iatentprny certaQn rngrvrduals
le, I\/Irg er presents the reader with a humber of the effects
rzo renra ac of affectron esca e Into fantasy: erratrc rebe
rousness against oyers and. employment; extrem aPat n%/ ambl-
vaIence toward an egal and immoral act: alienation f
nig tmares Insomnia; amnesra and utter rnsanrty

. Miguéis is extremely deft at usrn% a small number of flee-
trnq references to create the effect he desires in his reader This cha:
racteristic, this “subliminal” or_“infiltration” techm?ue IS one small
indication of the very high quality of his literary craftsmanship «

F Therefore, it would a ear that I\/Irguers 15 an artist and a
humanist who, having absorbed r%rreat number of res experiences,
rncIudran; Irterary ones of all sorts and qualrtres skrIIfuI ny [par stakrnrrrn
and courageous g/ Ieortra S a mil reu in which socra corfditions and e
condition “of th 1grvr ual need to ea Hated The individual
portrayed ma toyfp society on one level, while serving on another
g(s)m%nyexampe the Individual caught wrthrn the larger matrix of

amily;
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G. In short It eems obvious that Miguéis s amenalfle to no
3|mRI|st|c classification, |terar or otherwise, for In Pascoa Feljz he pu-
blished a work of important s cholo ical thematic content, which was
nevertheless %rounded onahn oad a d deep hase, of social ¢riticism,
at a.time when it was 9rowm an[qerous to criticize conditions in
Fascist Portugal, while at the same fime antedating by several years
the populist nfachinery of the Neo-Realists.
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